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› zwischen Klang- und Raumspekulation  › between sound and space speculation
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Tuned City - Zwischen Klang- und Raumspekulation ist ein vom 1.-5. 
Juli 2008 stattfindendes Ausstellungs- und Konferenzprojekt, welches 
nach einer Neubewertung architektonischer Räume aus der Perspek-
tive des Akustischen fragt. > Das Projekt zieht die Tradition der kriti-
schen Auseinandersetzung mit Stadtraum im Architektur- und Pla-
nungsdiskurs sowie ihre Strategien und Arbeitsmethodiken in einen 
klangkünstlerischen Zusammenhang. Im Gegenzug soll das Potential 
der raumbildenden und kommunikativen Eigenschaften von Klang als 
Werkzeug und Mittel urbaner Praxis untersucht werden. > Es werden 
künstlerische Arbeiten und theoretische Ansätze präsentiert, die sich 
kritisch mit der gegebenen urbanen und architektonischen Situati-
on und den resultierenden sozio-politischen Implikationen auseinan-
dersetzen und für diese sensibilisieren, die vorhandene Räume neu 
nutzen oder neue Räume denken und öffnen. > In der Schnittmenge 
beider Disziplinen soll ein Dialog angeregt werden, der den komple-
xen Raum-Klang-Beziehungen und Wechselwirkungen nachspürt und 
dabei Strategien und Methodiken, Möglichkeiten und Potentiale der 
Klangarbeit im künstlerischen und praktischen Kontext aufzeigt und 
erprobt. > Tuned City teilt sich in zwei Hauptsegmente – Symposium 
und ortsspezifische Installationen. > Das Symposium wird sich an den 
einzelnen Tagen aus fünf verschiedenen theoretischen und räumlichen 
Perspektiven dem Thema nähern. Für die Produktion und Rezeption 
von Klang gebaute oder akustisch fehlerhafte und unmögliche Räume, 
öffentlicher und halböffentlicher Stadtraum, fertige und in Planung 
befindliche Räume, brachliegende und bebaute Räume, Innen- und 
Außenräume – die gewählten Veranstaltungsorte korrespondieren mit 
den jeweiligen Tagesthemen und geben Möglichkeit zur plastischen Il-
lustration und Veranschaulichung. Dabei wird der Versuch unternom-
men, das klassische Konferenzformat aufzubrechen und das Thema 
in einer Mischung aus akademischem Vortrag, künstlerischer Präsen-
tation, performativen Ansätzen, Werkberichten und Führungen über 
den Ort die Auseinandersetzung mit dem Thema zu katalysieren. > Die 
fünf Tage werden von einem dichten Workshop- und Performancepro-
gramm begleitet, den jeweiligen Themen entsprechend.
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Tuned City - Between sound and space spec-
ulation is an exhibition and conference project 
taking place between July 01-05 2008 in Berlin 
which proposes a new evaluation of architec-
tural spaces from the perspective of the acous-
tic. >  The project draws the traditions of crit-
ical discussion about urban space within the 
architecture and urban planning discourse – 
as well as its strategies and working methods 
– into the context of sound art. This expanded 
discussion reinforces the potential of the spa-
tial and communicative properties of sound as 
a tool and means of urban practice. >  At the 
foundations of this event are artists’ works 
and theoretical approaches which examine in 
a critical and sensitive way the given urban 
and architectural situations alongside their re-
sulting socio-political implications, that re-use 
existing spaces or that conceive and open new 
spaces. >  A dialogue will be built at the inter-
section of both disciplines which traces out the 
complex relations and interactions of space-
sound, both presenting and testing new strat-
egies, methods, possibilities and potentials 
of sound work within the artistic and applied 
context. >  Tuned City is structured in two main 
segments – a symposium and several site-spe-
cific installations. >  Over five days, the sympo-
sium will approach the topic from five different 
theoretical and spatial perspectives. The cho-
sen venues – spaces built for the production or 
reception of sound, acoustically flawed or im-
possible spaces, public and semi-public urban 
spaces, finished and planned spaces, waste-
land or cultivated spaces, indoor and outdoor 
locations – each serve to illustrate the topics of 
that day, and offer a mixture of lectures, artis-
tic presentation, performances and examples 
of working architectural practice. >  The five 
days will be accompanied by a dense workshop 
programme and a performance programme 
corresponding with the individual topics.
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Mark Bain (US/NL) (*1966) studied at MIT and 
the Rijksakademie Amsterdam. His work centres 
on the interaction of acoustics, architecture and 
physical/mental reactions to infrasonics – sounds 
below the human hearing threshold. He uses both 
the inaudible sounds normally present in build-
ings, amplifying them with equipment, and the 
sound potential of structures. His latest works 
deal intensely with the acoustic-technical impact 
and manipulation of public space.
Arno Brandlhuber (D) (*1964) is architect and 
professor for architecture and urbanism at the 
Academy of Fine Arts Nuremberg. Since 2006 he 
has been based in Berlin with b&k+ Arno Brandl-
huber. http://www.brandlhuber.com
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Will Schrimshaw (UK) (*1982) lives and 
works in Newcastle. His work as an artist 
and researcher can be summarised as fo-
cussing on environmental interaction and 
sonorous individuation. These theoretical 
concerns are realized through technologi-
cal means in installation and performance 
settings. He performs as an improviser in 
a number of ensembles using handcrafted 
open circuits, unfinished code and found 
objects. He is a researcher at Culture Lab 
(Newcastle University), a member of Poly-
technic and one of three drummers in the 
band Everybody is Going to Die.
http://willschrimshaw.net
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magma architecture (D) The Berlin based architectural practice magma ar-
chitecture works on the boundary between architecture, design and com-
munication. Founded in 2003 by Martin Ostermann and Lena Kleinheinz, the 
collaboration focuses on creative and experimental approaches to architec-
tural and related commissions. Amongst their repertoire are exhibitions and 
event-centred architecture. Their proposed and realised projects include the 
current revitalisation of the former GDR Radio Centre (Berlin, Nalepa–strasse, 
2007), the exhibition Trial & Error in London (2003) or the exhibition Head in / 
Im Kopf in Berlin (2007) (see image)
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raumlabor_berlin began working on the issues of 
contemporary architecture and urbanism in 1999. In var-
ious interdisciplinary working teams they investigate 
strategies for urban renewal. raumlabor does urban 
design, architectural design, build, interactive environ-
ments, research. http://www.raumlabor-berlin.de
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James Beckett (UK/NL)  (*1977) comes from a back-
ground of installation, but sound has come to develop a 
more central role in his work. This has been a research-
based activity with output ranging from radio docu-
mentaries to mock ethnic bands, and museum displays 
documenting the cultural and physiological effects of 
noise. James Beckett currently lives and works in Ams-
terdam.  http://www.jamesbeckett.tk/
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Dr. Barry Blesser (US) (*1943) is considered one of the 
grandfathers of the digital audio revolution. A. o. he devel-
oped the first commercial digital reverberation system. In 
1969 he received his Ph.D. from MIT in Electrical Engineering 
he served there as an Associate Professor of Electrical En-
gineering and Computer Science. After leaving academia in 
1978, he has been a technical and management consultant. 
Most recently, MIT Press published his first book (together 
with Linda-Ruth Salter): “Spaces Speak, Are You Listening? 
Experiencing Aural Architecture”.
http://www.blesser.net/
Antón García-Abril (ES) (*1969) is architect, critic and 
professor. In 2000 he founded ENSAMBLE STUDIO, a team 
in search for architectural application of conceptual and 
structural experimentation. First prize in the Venice Archi-
tecture Biennial 2000 and selected finalist for the Mies van 
de Rohe award 2005. Presently, he has finished the San-
tiago de Compostela Sgae Cultural Center, and is starting the 
construction of The Museum of America in Salamanca, the 
Liric Theater in Mexico city, and the Berklee-Sgae Tower of 
Music in Valencia. http://www.ensamble.info
BMB con. (UK/NL) is a performance group working with 
sound, image, and whatever else they can get their hands 
on. They perform in all sorts of places (museums, forests, 
boats, concert halls, water tanks). BMB con. was initially 
formed in 1989 by Justin Bennett, Wikke ‘t Hooft and Roelf 
Toxopeus and acted mostly as a fixed trio. Since 2006 BMB 
con. has been a collaboration between a BMB coreduo and 
different individuals and groups depending on the occasion.
http://www.bmbcon.demon.nl/con/
Randy H.Y. Yau (US) (*1976) is a curator, sound artist and 
producer who has been active in the sonic arts since 1993. 
Yau founded and co-curates Activating the Medium, an an-
nual sonic arts festival. He also founded the record label 
Auscultare Research, has conducted radio programs focused 
on sound art for over 13 years and broadcasts on KPFA’s “No 
Other Radio Network.” Since 1999, Yau has served as the 
Curatorial Director of 23five Incorporated, a non-profit sonic 
arts advocacy group based in San Francisco. He currently 
serves as the organization’s Executive Director. 
http://www.23five.org
Scott Arford (US) (*1967) is one of the leading figures of 
new media arts in the San Francisco Bay Area. He has pro-
duced numerous works for sound and video including mul-
tichannel installations, live performances, CD and DVD 
projects. He was awarded an Honorable Mention in the 2005 
Prix Ars Electronica. Arford holds a Bachelor of Architecture 
from the College of Architecture and Design at Kansas State 
University. In 1995 Arford founded 7hz, a warehouse/per-
formance space dedicated to supporting live electronic ex-
perimental media. http://www.7hz.org
Nik Hummer (A) see installations “W
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moderation 

Prof. Ulrich Winko  

lecture  

Dr. Stefan Koelsch 
Vom Trommelfell zum Herz: Wie Geräusche, 
Töne und Musik im Gehirn verarbeitet werden  
from the eardrum to  the heart: how noise, 
sounds and music are processed in the brain

lecture  
Dr. Julia Kursell 
Miniaturraum des Ohres – 
Zur Hörphysiologie von Hermann v. Helmholtz  
miniature space of the ear – on the  auditory 
physiology  of Hermann v. Helmholtz  

presentation lecture  
Thomas Ankersmit  
Räumliche Wahrnehmung, 
Kommunikation und direktionaler Klang  
spatial perception, communication
and directional sound  

guided tour  
Dipl. Ing. Joachim Feldmann 
Hallraum und schalltoter Raum 
scientific echo chamber and anechoing chamber  

presentation  
Prof. Bernhard Leitner  
Vorstellung des Klangraums 
im TU Hauptgebäude  
presentation of the sound space 
in the TU main building
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Prof. Dr. Ulrich Winko (D) teaches architectural theory at 
the University of Applied Sciences in Munich and aesthetics 
and philosophy of art the Ludwig Maximilians University in 
Munich as well as theory and history of architecture, art and 
design at the Fachhochschule Kaiserslautern. He also works 
as a curator; in 2006 he co-curated the exhibition “Iannis 
Xenakis – Architecture and Music” in Munich.
Dr. Stefan Koelsch (D) (*1968) received a PhD in psychol-
ogy at the Max Planck Institute for Human Cognitive and 
Brain Science Leipzig and habilitated 2004 at the University 
of Leipzig. At the moment he is Senior Research Fellow at 
the University of Sussex. The main focus of his research lies 
on neurocognition of music and language, music and emo-
tion, developmental aspects of language and music cogni-
tion, emotion and its effects on autonomic, hormonal, and 
immune function.  http://www.stefan-koelsch.de
Dr. Julia Kursell (D) studied music, Slavic philology and 
comparative literature in Munich and completed her PhD in 
2000. Since April 2004 she has been Research Fellow at 
the Max Planck Institute for the History of Science. Since 
November 2006 Julia Kursell has been Dilthey Fellow at 
the Max Planck Institute for the History of Science with the 
project “Historical Epistemology of Hearing (1850 - 2000)”.
http://vlp.mpiwg-berlin.mpg.de/exp/kursell/index.html
Thomas Ankersmit (NL/D) (*1979) is a musician and instal-
lation artist based in Berlin. His saxophone work focuses on 
the abstract, timbral extremes of the instrument, combin-
ing sustained streams of intense multiphonic sound with 
acoustically amplified micro-events occurring inside the 
instrument. His activities include live electronic music and 
installation pieces based on architectural acoustics and in-
frasound. He has been performing solo and in collaboration 
with other artists such as Phill Niblock, Kevin Drumm, Jim 
O’Rourke, Gert-Jan Prins and Alvin Lucier since 1998.
Dr.-Ing. Joachim Feldmann (D) has worked as research 
assistant in the departments of technical acoustics at the TU 
Berlin since 1977. After training as a radio and TV technician 
and studies in computer science and electrical engineering, he 
specialised in the realm of noise reduction, acoustic meas-
urement technology and room and architectural acoustics. 
Prof. Bernhard Leitner (A) (*1938) studied architecture in 
Vienna and Paris. In 1968 he moved to New York, where he 
became urban designer at the Department of City Planning 
and head of the programme “Urban Design Studies: Human-
istic Perspectives” at the New York University. In 1987 he 
returned to Vienna, where he has been ever since Professor 
at the Hochschule für angewandte Kunst. Since 1968 Leitner 
has designed spaces with the material sound and explores 
specific sound-space conceptions. 
http://www.bernhardleitner.atLi
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Rahma Khazam 
sounds like architecture  

short presentation · project demonstrations 
magma architeture
Sam Auinger  (consultant)
Gehörgänge 

Mark Bain 
Arno Brandlhuber 
BUG  
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Rahma Khazam (F) is a freelance writer and journalist 
based in Paris, France. She has published numerous articles 
on music, sound and art in magazines, journals and antholo-
gies and given lectures on the role of sound in contemporary 
art. She is also the editor-in-chief of Earshot, a British jour-
nal addressing the relations between sound and architec-
ture. Current activities include curating a sound programme 
at Palais de Tokyo in Paris, organizing an international sym-
posium on sound, art and architecture scheduled for July 
2008 and preparing a conference on the use of sound as  
a weapon.
magma architeture (D)
see installations
Sam Auinger (A)
see page 23
Arno Brandlhuber (D)
see installations
Mark Bain (US/NL)
see installations
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moderation  

Prof. Holger Schulze 

panel 
Prof. Bernhard Leitner 
Sam Auinger 
magma architecture    
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Hometown
by tamtam 
(Sam Auinger, 
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voice: David Moss
cello: Michael Moser
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Prof. Holger Schulze (D) is the  visiting professor 
for sound anthropology and sound ecology at the 
University of the Arts Berlin and head of the Sound 
Studies programme. He studied comparative litera-
ture, dramatics, media sciences, and philosophy. 
Since 2000, he has collaborated on the develop-
ment of the sound studies programme – acoustic 
communication.
http://www.udk-berlin.de/sites/soundstudies/
Sam Auinger (A) (*1956) lives and works in Linz 
and Berlin. Since the bgeginning of the 1980’s he 
has dealt intensively with the subjects of composi-
tion, computer music, psycho acoustics, and sound 
design. He has collaborated a. o. with Bruce Odland 
(o+a), bass player and composer Hannes Strobl 
(tamtam), choreographer Marguerite Donion and 
composer Class Willeke. Sam Auinger has received 
numerous prizes and awards for his work, e.g. the 
Kulturpreis der Stadt Linz, a grant of the Berlin art-
ist programme DAAD and the SKE Publicity Preis 
2007. http://www.samauinger.de
Hannes Strobl (A) is a bass player and composer 
who lives and works in Innsbruck and Berlin. His 
main focus is on musical forms of expression con-
nected with our urban landscape. He has produced 
many works for radio, dance, theatre, film and 
sound installations. 
http://www.hannesstrobl.de
Michael Moser (A) (*1959) studied cello in Graz 
and Vienna. He is intensively engaged with differ-
ent forms of contemporary music: improvisation, 
performances, music for theatre and film, experi-
ments with live-electronics. 
David Moss (US) is considered one of the most 
innovative singers and percussionists in contem-
porary music. Moss is the co-founder and artistic 
director of the Institute for Living Voice. Collabora-
tions a.o. with Hans Peter Kuhn, Stefan Kurt and 
Sam Auinger. http://www.davidmossmusic.com
Prof. Bernhard Leitner (A)
see 02.07.08 / listening to spaces
magma architecture (D)
see installations

BLOCK 3
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opening      
• sirens - André Avelãs, Mark Bain, 
Ralph Borland, Alec Finlay und 
Chris Watson, Raviv Ganchrow, 
Max Neuhaus
» John Heijmans
> James Beckett

dinner break

opening
» Dr. Barry Blesser
spaces speak – are you listening?
» Antón García-Abril building for sound
• Nik Hummer Sperrgut
> BMB con. 
> Randy Yau, Scott Arford 
Infrasound

listening to soundspaces 
moderation Prof. Ulrich Winko
» Dr. Stefan Koelsch from the eardrum 
to the heart: how noise, sounds and music 
are processed in the brain  
» Dr. Julia Kursell
 miniature space of the ear – on the  auditory 
physiology  of Hermann v. Helmholtz  
» > Thomas Ankersmit spatial perception, 
communication and directional sound  
• » Dipl. Ing. Joachim Feldmann
echo chamber and anechoing chamber  
• » Prof. Bernhard Leitner
the sound space in the TU main building

building with sound
» Rahma Khazam sounds like architecture  
» • magma architeture + Sam Auinger 
(consultant)  Gehörgänge  
» • > Mark Bain  + b&k+ Arno Brandlhuber 
BUG – plug into a building
walk to the partner exhibitions:
• Brandon LaBelle Room Tone, 
18 sounds in 6 models (opening)
• Aernoudt Jacobs 
Echolocation (project by singuhr – hoergalerie)
• Akio Suzuki oto-date NA GI SA 
(project by singuhr – hoergalerie)
• Ulrich Eller Talking Drums 
(project by singuhr – hoergalerie)

dinner break

sound-space-architecture 
ohrenstrand: singuhr-salon
moderation  Prof. Holger Schulze
» Prof. Bernhard Leitner, 
Sam Auinger, magma architecture   
> tamtam Hometown 
tamtam (Sam Auinger, Hannes Strobl) 
+ Michael Moser, David Moss

urban space and sonic experience
moderation Christa Kamleithner  
» Prof. Susanne Hauser the eye, 
the ear and the big city 
» Pascal Amphoux sonic effects 
and other criteria of public space
» Raviv Ganchrow phased space

sound and social communication
» Prof. Frans Vogelaar  
hybridspacelab / beyond you-topia
» Peter Sinclair, Julien Clauss 
the locus sonus lab
» > Rob Curgenven, Katie Hepworth 
tacit:tacet: milan sound atlas
• > Farmers Manual BuckyMedia
> Martin Howse active city circuit
» > Sam Auinger soundwalk
> agf (D) playing ALEXA shopping mall

public and private soundscapes
moderation: Susanna Niedermayr
» Frauke Behrendt navigating 
hybrid spaces via sound
» > Udo Noll aporee radio ::: map 
» Dr. Michael Bull sound moves: 
media technologies and urban spaces
» Jens Gerrit Papenburg 
muzak.hearing the non-hearable
» Dr. Jürgen Altmann acoustic weapons
» Cláudia Martinho counter tactics

dinner break

• sirens - an evolution from water, trough water,  to water  > 1.-13. july (14:00-18:00)   • Punktierter Garten - Punktiertes Fragment - Jens-Uwe Dyffort + Roswitha von den Driesch > 1.-20. july   • inwound - Ra-
viv Ganchrow  > 1.-5. july (14:00-18:00)  • Sperrgut - Nik Hummer  > 1.-5. july   • BUG - Mark Bain and Arno Brandlhuber (b&k)  > presentation 2. july 2008 (permanent installation under construction)   • Gehörgänge - 
magma architecture and Sam Auinger (consultant)  > 1.-5. july (14:00-18:00) > presentation 2. july 2008    • little helpers  - Will Schrimshaw  >  acoustic guiding system at all festival places > 1.-5. july  • location sound 
films (video installation]  - John Grzinich > 4. july

• composed city  - Staalplaat Soundsystem + Lola landscape architects >  presentation  >  4.+5. july • hearing berlin  - Chris Watson  >  1.-4. july / presentation  >  5. july •scrying  - Martin Howse  > 1.-2.+4. july  

• kinetic (architectural) modelbuilding  - Ralf schreiber + Martin Kuentz >  1.-4. july

11:oo

14:oo

15:oo

16:oo

17:oo

18:oo

19:oo

20:oo

21:oo

13:oo

INSTALLATIONs

>  2 july >  3 july>  1july

OVERVIEW » lectures + presentations     • workshops     • installations     > performances

workshops
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urban space and sonic experience
moderation Christa Kamleithner  
» Prof. Susanne Hauser the eye, 
the ear and the big city 
» Pascal Amphoux sonic effects 
and other criteria of public space
» Raviv Ganchrow phased space

sound and social communication
» Prof. Frans Vogelaar  
hybridspacelab / beyond you-topia
» Peter Sinclair, Julien Clauss 
the locus sonus lab
» > Rob Curgenven, Katie Hepworth 
tacit:tacet: milan sound atlas
• > Farmers Manual BuckyMedia
> Martin Howse active city circuit
» > Sam Auinger soundwalk
> agf (D) playing ALEXA shopping mall

public and private soundscapes
moderation: Susanna Niedermayr
» Frauke Behrendt navigating 
hybrid spaces via sound
» > Udo Noll aporee radio ::: map 
» Dr. Michael Bull sound moves: 
media technologies and urban spaces
» Jens Gerrit Papenburg 
muzak.hearing the non-hearable
» Dr. Jürgen Altmann acoustic weapons
» Cláudia Martinho counter tactics

dinner break

radio space
» Gerhard Steinke 
the room is the robe of the music
> Thomas Ankersmit, Antoine Chessex 
diffusion – acoustics
» Gerhard Steinke, Doris Kleilein 
electro-acoustic demonstrations
» > Jean Szymczak
electro-acoustic demonstrations
> Edwin v. d. Heide field of overtones

Imbiss
• hearing berlin workshop presentation
• Nik Hummer Sperrgut (documentation)
• kinetic (architectural) modelbuilding 
workshop presentation

sonic derive
» Jan-Peter E.R. Sonntag
 Arbeiten mit raum
 Jacob Kirkegaard Labyrinthitis

talking sound and building space
» Björn Quiring 
the foundational sounds of Vitruvius
» Elisabeth Sikiaridi 
morphologies or the architectures of Xenakis
» Olaf Schäfer + Urs Walter 
design with sound
» Dr. Riklef Rambow rock’n’roll ain’t noise 
pollution – architectural expertise and the 
communication of aural architecture
» discussion moderation: Dr. Barry Blesser

dinner break
 

final performance
> Chris Watson + BJNilsen
Storm

Punktierter Garten
installation at Tafelgarten, Hamburger Bahn-
hof, by atelier le balto: Jens-Uwe Dyffort, 
Roswitha von den Driesch 
Punktierter Garten – Punktiertes Fragment

design of acoustic environments
moderation Prof. Golo Föllmer
» tx - büro für temporäre architektur
wriezener freiraumlabor project presentation
» Catharina Dyrssen
into noise: approaching the urban through 
transdisciplinary sound design projects
» > Gilles Aubry the chant of the building – 
composing with field recordings
» Grégoire Chelkoff listening in motion: 
an architectural experimentation for 
a public shelter
» Barbara Willecke + Brigitte Schulte-
Fortkamp  the redesign of the Nauener Platz
» raumlaborberlin  Eichbaumoper
» > Chris Watson  listenining to the city
» > Staalplaat Soundsystem + 
Lola landscape architects composed city
workshop presentation in collaboration with 
Sound Studies UdK Berlin / TU Berlin

dinner break
> Julien Clauss Bulles

das kleine field recordings festival
> Lasse Marc Riek, Harold Schellinx, Ri-
chard Francis, Soinu Mapa, 
The Phonographic Arkestra 
curated by Rinus van Alebeek

• sirens - an evolution from water, trough water,  to water  > 1.-13. july (14:00-18:00)   • Punktierter Garten - Punktiertes Fragment - Jens-Uwe Dyffort + Roswitha von den Driesch > 1.-20. july   • inwound - Ra-
viv Ganchrow  > 1.-5. july (14:00-18:00)  • Sperrgut - Nik Hummer  > 1.-5. july   • BUG - Mark Bain and Arno Brandlhuber (b&k)  > presentation 2. july 2008 (permanent installation under construction)   • Gehörgänge - 
magma architecture and Sam Auinger (consultant)  > 1.-5. july (14:00-18:00) > presentation 2. july 2008    • little helpers  - Will Schrimshaw  >  acoustic guiding system at all festival places > 1.-5. july  • location sound 
films (video installation]  - John Grzinich > 4. july

• composed city  - Staalplaat Soundsystem + Lola landscape architects >  presentation  >  4.+5. july • hearing berlin  - Chris Watson  >  1.-4. july / presentation  >  5. july •scrying  - Martin Howse  > 1.-2.+4. july  

• kinetic (architectural) modelbuilding  - Ralf schreiber + Martin Kuentz >  1.-4. july

>  5 july>  3 july >  4 july
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Christa Kamleithner (A/D) studied architec-
ture and philosophy. From 2000-04 she was 
author and editor for dérive – Zeitschrift für 
Stadtforschung. Since 2006, she has been re-
search assistant at the University of the Arts 
Berlin, Faculty of Art and Cultural History in the 
degree programme Architecture. Since 2007, 
Christa Kamleithner has been assistant lecturer 
at the Center for Metropolitan Studies at the TU 
Berlin. Her research investigates theory of the 
social space, architecture as a medium, history 
of urbanism and new planning methods.
Prof. Susanne Hauser (D) is a professor for 
art history and cultural studies at the Faculty of 
Architecture of the University of the Arts Berlin. 
She teaches cultural studies and architecture in 
Berlin, Innsbruck, Kassel and Stockholm and is 
a guest lecturer in Washington D.C. and Paris. 
Her recent publications include: Metamorpho-
sen des Abfalls: Konzepte für alte Industriear-
eale (2001); Spielsituationen: Über das Entwer-
fen von Städten und Häusern (2003); Ästhetik 
der Agglomeration (with Christa Kamleithner, 
2006).
Pascal Amphoux (F) is Architecte DPLG, Geo-
graph Contrepoint Projets urbains, Lausanne 
(Suisse), a professor at the Faculty of Architec-
ture Nantes, France (Ecole Nationale Supérieure 
d’Architecture de Nantes) and a freelance 
architect and consultant for urban planning 
projects (Bureau CONTREPOINT, Projets ur-
bains, Lausanne). He is currently a researcher 
at the Centre de Recherches sur l’Espace Sonore 
et l’Environnement Urbain (CRESSON, Ecole 
d’Architecture de Grenoble, UMR CNRS).
http://www.cresson.archi.fr/
Raviv Ganchrow (US/IL/NL) see installationsth
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Prof. Frans Vogelaar (NL/D) is Head of the Department of Hy-
brid Space at the Academy of Media Arts, Cologne in Germany. 
Together with Elizabeth Sikiaridi he runs the Hybrid Space Lab 
in Amsterdam and Berlin, an interdisciplinary studio where ar-
chitects, urbanists, landscape architects, designers and media 
artists collaborate with soft- and hardware engineers in the 
development of projects for combined analog and digital, urban, 
architectural, design and media spaces. 
http://www.hybridspacelab.net/
Rob Curgenven (AUS) works with harmonics, textures and 
resonance as articulated through space and place as well as 
time and the dislocation of the remote - creating a sound that 
explores slowly shifting layers in the fabric of fields of percep-
tion. He has lived for much of the past eight years in Australia’s 
Northern Territory and now bases his activities in Europe. He 
has exhibited installations in Europe and Australia, performed 
widely solo and with many Australian and international artists.
http://www.recordedfields.net/
Katie Hepworth {AUS) is an architect, researcher and curator. 
From 2005-07 she co-directed the Transit Lounge, a series of 
experimental, multi-disciplinary collaborative residencies and 
projects for Australian and European artists and architects in 
Berlin.  She is currently completing her PhD in International Stu-
dies in Sydney. Focusing on Milan, her work looks at the mig-
ration, citizenship and the city, with a particular focus on secu-
rity, fear and the production of invisible borders within cities.  
http://boat-people.org/  http://www.katiehepworth.net
http://www.transitlounge.org
Farmers Manual (A) is an electronic music and visual art 
group, founded in Vienna in the beginning of the nineties. Part 
of the very lively Viennese electronic music scene of the 90s, 
Farmers Manual were succefully crossing the boundaries bet-
ween electronic music, live visuals, experimental graphic and 
web design. As visual artists, Farmers Manual have been in-
cluded in numerous international festivals, such as FCMM 
(Montreal, 1999), Avanto (Helsinki, 2001), Art+Communication 
(Riga, 2006) http://web.fm
agf (D/FI) alias Antye Greie (*1969) is a singer, software musi-
cian, producer and e-poet. Her poetry, which she converts into 
electronic music, pop songs, calligraphy and digital media, has 
also been presented as live performances and sound installa-
tions in museums, auditoria, theatres, concert halls and clubs. 
Her other projects include the German electronic duo Laub, the 
Lappetites, AGF/ DELAY (with Vladislav Delay), THE DOLLS (Vla-
dislav Delay and Craig Armstrong) and Zavoloka / AGF. 
http://www.poemproducer.com
Peter Sinclair (UK/F) is a digital media and sound artist. He is a 
tenured professor at Ecole Supérieure d’Art d’Aix-en-Provence 
where he has been responsible for the sound department since 
1996. He is also director of the research project “Territoires 
électronique de la création plastique sonore” - a collaboration 
between Ecole Supérieure d’Art d’Aix-en-Provence/Locus So-
nus and Université de Provence - Aix/Marseilles LAMES/CNRS-
MMSH. http://nujus.net/~petesinc
Martin Howse (UK/D)  see workshops
Julien Clauss (F) see installationsbe
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Susanna Niedermayr (A) (*1972) studied painting and political science. She has 
been working as a journalist, presenter and Web designer at the ORF since 1996. 
In 2002, she set up line_in:line_out. Since 2008 she has been co-producer 
of the ORF Ö1 programme Zeit-Ton for which she has worked as an editor since 
2000. She has published in various magazines, and has worked as an organiser, 
consultant and curator for Wien Modern, Wiener Festwochen and Turning Sounds 
(Warsaw). Since 2007, she has been curator of musikprotokoll at steirischer 
herbst. 
Frauke Behrendt (D/UK) (*1978) conducts research into the experience of urban 
space via mobile media; focusing on interactive art, music and sound projects that 
experiment with this experience. She is currently finalising her PhD at the Depart-
ment of Media and Film Studies at the University of Sussex, (UK), is on the steer-
ing committee of the International Mobile Music Workshop and German delegate 
for the European Action on Sonic Interaction Design (SID). 
http://mobilesound.wordpress.com/.
Udo Noll (D) (*1966) lives and works as media artist and scientist in the realm of 
media technology in Berlin and Cologne. He has been part of numerous projects, 
workshops and exhibitions such as documenta10 Kassel, ZKM Karlsruhe, Musee 
d’art moderne de la Ville de Paris, Villa Medici, Academie de France a Rome / Bi-
ennale of Architecture, Venice, ISEA Paris, Akademie Schloss Solitude Stuttgart, 
25th Bienal de Sao Paulo, 5th biennial for media & architecture Graz, art 2.0 Co-
logne.  http://aporee.org/aporee.html
Dr. Michael Bull (UK) (*1952) is a Reader in Media and Film at the University of 
Sussex and has written widely on sound, music and technology. He is the author of 
“Sounding Out the City. Personal Stereos and the Management of Everyday Life” 
(Berg 2000), “Sound Moves: iPod Culture and Urban Experience “(Routledge 
2007) and is co-editor of “The Auditory Culture Reader” (Berg 2003). 
http://www.sussex.ac.uk/mediastudies/profile119032.html
Jens Gerrit Papenburg (D) (*1976) studied musicology, communication studies 
and economics in Berlin. Since 2006 he has been Scientific Assistant to the Chair 
for Popular Music & Theory at Humbolt-Universität zu Berlin. He is Executive Edi-
tor of the online platform PopScriptum – Beiträge zur populären Musik. 
http://www2.hu-berlin.de/fpm/staff/papenburgbio.htm
Dr. Jürgen Altmann (D) is a physicist, and explores scientific and technical 
problems of disarmament, prospective assessment of new military technologies 
and analysis of preventive-arms-control measures. From this perspective, he 
studies military uses of microsystems technologies and nanotechnology at the TU 
Dortmund. He is a co-founder of the German Research Association Science, Dis-
armament and International Security FONAS, and currently is a deputy speaker of 
the Committee Physics and Disarmament of the German Physical Society DPG. 
http://www.ep3.ruhr-uni-bochum.de/bvp
Cláudia Martinho (PT/F) is an architect and acoustician, a member of Bureau 
des Mésarchitectures (with Didier Faustino and Mathieu Herbelin). She conducts 
research into situations and actions in public spaces as sensible interstices be-
tween the body and its environment, adopting a critical stance towards the so-
cial, geopolitical and cultural contexts. She is currently working on the project In 
Stimuli, an investigation into the relations between architecture, counter tactics, 
waves and the body. http://www.in-stimuli.org http://www.mesarchitecture.org
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moderation 

Prof. Golo Föllmer   

project presentation 

tx -architekten 
wriezener freiraum labor

project presentation  
Catharina Dyrssen
into noise: approaching the urban through 
transdisciplinary sound design projects  

presentation 
Gilles Aubry   
Der Gesang der Gebäude – 
composing with field recordings  
the chant of the buildings – 
composing with field recordings

lecture  
Grégoire Chelkoff 
listening in motion : an architectural 
experimentation for a public shelter

presentation  
Barbara Willecke
Prof. Brigitte Forte-Schultkamp
Die Umgestaltung des Nauener Platzes 
unter akustischen Gesichtspunkten 
the redesign of the Nauener Platz

presentation  
raumlabor_berlin - Matthias Rick 
Eichbaum-Oper – 
Von der Utopie, eine Oper zu bauen
Eichbaum-Oper – 
the utopia to build an opera house

lecture.field walk  
Chris Watson 
listenining to the city

workshop presentation  
Staalplaat Soundsystem
Lola landscape architects 
Composed City So

undland
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Prof. Dr. Golo Föllmer (D) (*1964) is a media scientist and musicologist. 
Since 2002, he has been a lecturer at the Institute for Media and Communica-
tion, University of Halle-Wittenberg. Since 2007, he has been a Junior Profes-
sor for “intercultural media science: focus audio culture”. His research covers 
aesthetics and reception of media based art forms, function and aesthetics 
of music and sound design in audiovisual media, history of the audio media in 
intercultural comparison and systematics of the audiocltural research.
http://www.medienkomm.uni-halle.de/kontakt/mitarbeiter/foellmer
tx - büro für temporäre architektur (D) is part of an interdisciplinary net-
work of different people, initiatives and companies. tx is convinced that ar-
chitecture and urban development emerge within the context of social proc-
esses and ask for a responsible handling of economic, social and ecological 
resources. tx-architects are Ines-Ulrike Rudolph and Gabor Stark.
http://www.tx-architekten.de
Catharina Dyrssen (SE) (*1949) is an architect, musicologist and associ-
ate professor/senior lecturer at the Department of Architecture, Chalmers 
University of Technology, Göteborg. She is especially interested in questions 
relating architecture to music, sound, rhythm, and the urban sonic environ-
ment. Within Urban Sound Institute (USIT), she deals with housing and traffic, 
interfaces between roadscapes and buildings, sound and public space etc. 
http://www.urbansound.org
Gilles Aubry (CH/D) (*1973) is a Swiss composer, musician and sound artist 
living in Berlin. He uses field recordings, computer programming, surround 
sound, hacked electronics and improvisation to create live performances, 
sound installations, radio pieces and CD works. His latest sound piece BER-
LIN BACKYARDS (awarded at the Phonurgia Nova Competition 2007) will be 
published in July 2008 on Cronica Electronica. 
http://www.soundimplant.com/gilaubry
Grégoire Chelkoff (F) (*1952) is an architect and director of Cresson (Centre 
de recherché sur l’espace sonore et l’environnement urbain) at the University 
for Architecture in Grenoble (Ensag).Cresson, which is considered as one of 
the best research laboratories on soundscapes, focuses on the perceptible 
environment and architectural and urban atmospheres.  
http://www.cresson.archi.fr
Barbara Willecke (D) is a garden and landscape architect. She works with 
interdisciplinary projects and concepts on space, city, garden and landscape. 
Since 2004 she has been a consultant for Netzwerk BauherrenSupport, and 
since 2005 she has been a member of the women’s advisory board of the 
planning department of the Berlin senate. (Frauenbeirat der Senatsbauver-
waltung Berlin). http://www.planungfreiraum.de
Prof. Dr. Brigitte Forte-Schultkamp (D) is a specialist in socio- and psy-
choacoustics. Her main research activities include assessment of trans-
portation noise related to annoyance and quality of life. Another focus is on 
assessment and management of changing soundscapes by means of psy-
choacoustics, acoustic ecology and environmental relationship approaches. 
Finally, her research deals with the impact of sound on groups such as noise 
sensitives in persons, but also with comfort related issues concerning de-
fined acoustical environments. 
raumlabor_berlin (D) - see installations
Chris Watson (UK) - see workshops
Staalplaat Soundsystem + Lola landscape architects (NL) - see workshopsA
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das kleine field 
recordings festival 
Lasse Marc Riek
Richard Francis
Harold Schellinx
Soinu Mapa
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Lasse Marc Riek‘s (D) work is an assemblage of the most diverse styles 
and techniques. His interdisciplinary productions are shaped by elements of 
the fine arts, phonography, environmentalism, performance, sound-art and 
conceptual art. In the domain of phonography Riek’s focus rests on acoustic 
ecology and bio-acoustics by means of field recordings of both society and 
nature.  http://www.lasse-marc-riek.de
Richard Francis (NZ) (aka Eso Steel) has been active as an experimental 
music composer and improviser since 1996. As a performing artist he has 
toured in Japan, Australia, Hong Kong, New Zealand, Canada and the USA. 
From 2003-06, Francis operated ACROMA (along with Rosy Parlane), an or-
ganization that coordinated experimental music events in Auckland hosting 
local and visiting experimental sound artists.  http://www.cmr.co.nz/
Harold Schellinx (NL) is an artist, writer, improvisor and creator of unusual 
and original musics. As a member of several post-punk bands in Amsterdam 
of the late 1970s and early 1980s, he was among the initiating forces of the 
Dutch “Ultra” movement. Since 2000 his musical work growingly has be-
come based on his “sonic diary”, an audio cassette archive of monophonic 
recordings made of his (and others’) everyday activities. 
http://soundblog.net  http://raudio.nl
Soinu Mapa (ES, Basque Country) is an open collaborative project based on 
“phonography” or the art of recording environmental sounds. It started 
thanks to a collection of recordings made by Luz Maria Sanchez in 2001. Oier 
Iruretagoiena and Xabier Erkizia are politically as well as culturally active in 
the diffusion of field recordings in the Basque Countries. 
http://www.soinumapa.net
The Phonographic Arkestra (A) Members (in alphabetic order): Wolfgang 
Dorninger works on the interface of electronic music, multimedia art and 
sound art. He runs the label Base Records. http://dorninger.servus.at http://
bikemike.blogr.com  Richard Eigner is a composer, sound artist, producer 
and percussionist who moves on the interface of improvised electronics, jazz 
and minimal music. http://www.myspace.com/richardeigner http://www.
wald-entertainment.com  Stefan Messner moves between E and U, as a 
melancholic loner or as a rioting pack of animals.  http://www.backlab.at/mes 
http://www.myspace.com/mesbacklab Joachim Knoll is musician, produc-
er, composer, DJ, radio show host. http://www.comeonfeet.net  Stefan 
Kushima composes on field recordings based psychdrones. http://www.
backlab.at/kushima  Michael Petri. Iduna Sickinger studies audiovisual 
media and musician in the classic sense. Has worked with recording and 
modifying of sound only for a short time.  Johannes Staudinger is the 
founder of the Merker TV and the label merker.tv records. He has made field 
recordings since 1998. http://www.merker.tvD
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Gerhard Steinke (D) (*1927) has been active for more than 60 
years in the audio technology area. He began his career 1947 as 
sound engineer at the MDR Dresden and worked from 1953 on at 
the Broadcasting Research Center (RFZ) of the former GDR in Ber-
lin-Adlershof. He was responsible for the introduction of stere-
ophonic broadcasting in East Germany. He and his team moved to 
Deutsche Telekom in 1990 where he set up the research and de-
velopment group for new sound transmission systems. He taught 
sound technology and electronic music at Berlin’s High School of 
Music in the Tonmeister discipline for 27 years. He has published 
numerous contributions and patents in the field of audio and is now 
audio consultant, freelance journalist and author as well as lectur-
er at audio conventions and universities in Germany and abroad.
Susanne Graef (D) is the marketing chief of the Keshet Ge-
schäftsführungs GmbH & Co. Rundfunk-Zentrum Berlin KG.
Thomas Ankersmit (NL) see 02.07.08 / Klangraum und Rau-
makustik / listening to sound spaces
Antoine Chessex (CH/D) (*1980) is a key spoke in the wheel of 
Europe’s experimental music community, and a hub in the electro-
acoustic improvising scene. After saxophone studies he moved to 
a more radical approach including different forms of sonic experi-
ments. Parallel to his acoustic playing, he developed an unusual 
use of the saxophone while sending it through a Marshall guitar 
amplifier and using circular breathing techniques. 
http://www.soundimplant.com/achessex.html
Doris Kleilein (D) (*1970) is an architect and architecture critic. 
Since 1992, she has worked as an author for print and radio. From 
1999-2003 she was editor of the architectural online portal Bau-
netz, Berlin. Since 2005 editor for the architecture and urbanism 
journal Bauwelt. 2002 Doris Kleilein founded bromsky, an inter-
disciplinary working group in the realms of architecture and urban 
research, together with Jan Liebscher and Franziska Streb.
http://www.www.bromsky.de
Jean Szymczak (D) (*1970) is a recording engineer. He produces 
features for radio stations, records orchstras, bands and film mu-
sic. He currently works in his own recording studio (Studio P4) at 
the legendary former Funkhaus Nalepastraße with his partner as 
sound engineer and producer. http://www.studiop4.de
Edwin van der Heide (NL) is an artist in the field of sound, space 
and interaction. His work is hard to define in the traditional terms 
of music, sound art or media art because he often works on the 
edge and the characteristics of the used medium. The result can 
either be an installation, a performance or an environment. In 1995 
he was invited to become a teacher at the interfaculty Image and 
Sound / ArtScience of the Royal Conservatory and the Royal Arts 
Academy in The Hague, The Netherlands. Since 2002 has teached 
for the students of the Master of Media Technology program at 
Leiden University. http://www.evdh.netTh
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Jan-Peter E.R. Sonntag (D) (*1965) studied tombone, fine arts, 
science of art and phylosophy. From 1993 - 1995 he was curator at 
the Foundation Weimarer Klassik for experimental art and music. 
Since 1979 he has been engaged with sound performances. Since 
1990 he has developed interactive light and sound installations 
based on the particular location, since 1995 arise works on the in-
terface between human body and technical / medial systems. Since 
1998 he has worked mainly in and with the concept of space. 
http://www.sonarc-ion.de
Jacob Kirkegaard (DK/D) (*1975) is exploring sound in art with a 
scientific approach. His sound works focus on investigations into 
the potential musicality in hidden sound layers in the environment. 
In this context he has been capturing and exploring sounds from, 
for example, volcanic earth, ice, atmospheric phenomena, nuclear 
power plants and deserted places. Recording tools used include ac-
celometers, hydrophones and home-built electromagnetic receiv-
ers. http://fonik.dkJa
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Dr. Björn Quiring (D) studied comparative literature and philosophy. In 
2003/04 he was visiting schloar at the New York University and completed 
his PhD 2006/07 at the Europa University Viadrina. The main focus of his re-
search lies in English literature of the early modern period and modern times, 
esp. Shakespeare, Milton and William Blake; the complexity of legal doc-
trine, theology and literature (with Walter Benjamin, William Empson, Hans 
Blumenberg and Jacques Lacan).
Prof. Elizabeth Sikiaridi (D/UK/GR) studied architecture and urbanism in 
Paris and Darmstadt. She worked at the architectural office Behnisch & Part-
ner in Stuttgart on the Extension of the German Federal Bank in Frankfurt and 
on the German Federal Parliament in Bonn. Together with Frans Vogelaar she 
runs the Hybrid Space Lab in Amsterdam and Berlin. Elizabeth Sikiaridi lec-
tures on design in the urban landscape at University of Duisburg-Essen.
http://www.hybridspacelab.net
Olaf Schäfer (D) studied architecture and urban planning. He joined addi-
tionally the master class of Sound Studies at the University of Arts Berlin with 
a focus on anthropology of sound and conception of acoustics. Formed on a 
fundamental understanding for the spatial importance of atmospheres, he 
develops a phenomenology of sounds under their specific situational condi-
tions. Currently he is working on several projects concerning the topic plan-
ning with sound in urban and architectonic space.
Dr. Riklef Rambow (D) is an architectural psychologist and theoretician. 
Since 2001 he has been doing research and teaching at the BTU Cottbus. He 
has substantially contributed to the successful establishment of the new 
graduate study programme on “Architectural Communication” at the BTU Cot-
tbus since 2005. His scientific work centers around the perception and use 
of architecture and public space, strategies for the communication of archi-
tecture to a wider public, and the investigation of participative planning proc-
esses. http://www.tu-cottbus.de/Theo/Lehrstuhl/deu/Rambow.html
http://www.psyplan.de
BJNilsen (SE/D) aka Benny Jonas Nilsen (*1975) is a Swedish sound 
and recording artist. In 1990, he released his first recordings at the 
age of 15. Ever since he has been putting out work in various constel-
lations. Primarily focused on the sound of nature and its effect on hu-
mans, he uses field recordings and electronic processing to explore per-
ceptions of space and time through music. http://www.bjnilsen.com 
Chris Watson (UK) see workshops
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Martin Howse (UK/D) operates within 
the fields of discourse, speculative 
hardware, code, free software and situ-
ational performances and interventions. 
Heavily improvised, playing with the 
collapse of massed, barely functional 
salvaged equipment and software sys-
tems made manifest in sound/noise 
and image, Howse presents a complex, 
process-driven constructivist perform-
ance; the symphonic rise of the attempt 
to piece together fugal systematics is 
played out against the noise of collapse 
and machine crash at the deserted border 
of control. http://1010.co.uk
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He studied at the Münster College of Art followed 
by postgraduate studies at the Academy of Media 
Arts Cologne. http://www.ralfschreiber.com/
Martin Kuentz (D) (*1975) is a Berlin based free-
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noise music. He organized the DIENSTbar event on 
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1 	 general public - schönhauser alle 167c  
2 	 pfefferberg + aedes - schönhauser allee 176  
3 	 tu berlin - hl001 - marchstr. 4 
4 	 tu berlin -hauptgebäude - str. des 17. juni  135 
5 	 brunnenstr. 9 
6 	 staalplaat - torstr. 68 
7	 singuhr - hoergalerie - wasserspeicher - belforter str. 
8 	 platz am fernsehturm 
9 	 alexa - alexanderstr. 4 
10 	 tafelgarten am hamburger bahnhof - invalidenstr. 50-51 
11 	 wriezener bahnhof - helsingforser str. 
12 	 bahnhof potsdamer platz (south entrance tower) 
13  	 funkhaus nalepastr. 18-50
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Gefördert durch:

Das Projekt Tuned City wurde initiiert von garage und wird 
produziert und veranstaltet von einem größeren Produk-
tions-Team in Kooperation mit singuhr - hoergalerie, Berlin 
und anderen Partnern. 
The project Tuned City was initiated by garage and is produ-
ced and organised by a larger production team in cooperation 
with singuhr - hoergalerie berlin and several other partners.

Tickets
Festival Pass: 50 / 40 Euro  
Day Pass: 12 / 10 Euro  
Single Ticket (1 block): 5 / 4 Euro (normal / reduced)
The festival pass is valid for all events except the work-
shops and the exhibitions of singuhr - hoergalerie. The 
singuhr-salon, sound-space-architecture (02.07.08)  has 
free admission; for the following concert “Hometown” sin-
gle ticket prices are applied.

Many thanks to
Dr. Eugen Blume (Hamburger Bahnhof – Museum für Gegen-
wart), Herr Clemens (Kläffling Immobilien GmbH),  Vèronique 
Faucheur (atelier le balto), Claudia Fischer + Manuel Czech 
(Die Remise), Monika Fritsch (Haupstatdkulturfonds), Ingo 
Fröhlich, Kira Gee (Echoo Konferenz Dolmetschen), Christine 
Gerkrath (Alexa), Susanne Graef (Keshet Geschäftsführungs 
GmbH & Co. Rundfunk-Zentrum Berlin KG), Gregor Hotz, 
ifau, Angela Kowalewski (primeline print), Michael Miersch 
(Pfeffwerk Stadtkultur gGmbH), Torsten Oetken, Jan Rohlf 
(general public), Ines Rudolph (tx-architekten), Daniela Seel 
(kook books), Prof. Holger Schulze (Sound Studies UdK Ber-
lin),  Joachim Schultz (TU Berlin), Guillaume Siffert (Staalp-
laat Store / Le Petit Mignon), Phillip Sünderhauf (serve-u), 
Jean Szymczak (Studio P4), Carsten Thiemann (DB Station 
& Service AG),  Michael Weinholzer, Dominique Zuschglag, 
and many more generous helpers, supporters, partners, all 
the participants and the whole team ...

festival office
garage g e.V. - Tuned City  
Kastanienallee 73  10435 Berlin  
www.tunedcity.de  info@garage-g.de  
tel  00493044052612  
fax 00493044357415

direction
Carsten Stabenow (garage) 
programme and production team 
Anke Eckardt, Derek Holzer, 
Anne Kockelkorn, Gesine Pagels, 
Carsten Seiffarth, Carsten Stabenow, 
Florian Wachinger, Doris Kleilein
intern production 
Susanne Bernstein
technical realisation and support
Robert Dahlke, Viktor Dovhalyuk, 
Jens Alexander Ewaldt, Rex Joswig, 
Christian Malejka, Benjamin Schälike, 
Oliver Stabenow
editors Tuned City reader
Doris Kleilein, Anne Kockelkorn, 
Gesine Pagels, Carsten Stabenow
Tuned City  (KOOK books 2008)  
ISBN 978-3937445-36-6
volunteers 
Nicolas Aracena, Alicia Argüelles, 
Servando Barreiro, Marta Blazanovic, 
Jasmine Guffond, Somaya Langley, 
Kim Laugs, Mariya Ocher, Manami Na-
gahari, Kari Rittenbach, Maria, Katie 
Sharrow-Reabe, Thijs Menting
design print and web 
Michael Rudolph, Andreas Töpfer  
www.milchhof.net
press 
Autopilot Publicity 
(Guido Moebius, Tim Tetzner) 
tel  00493029002161  
guido@autopilotmusic.com
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