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Tuned City - Zwischen Klang- und Raumspekulation ist ein vom 1.-5.
Juli 2008 stattfindendes Ausstellungs- und Konferenzprojekt, welches
nach einer Neubewertung architektonischer Rdume aus der Perspek-
tive des Akustischen fragt. » Das Projekt zieht die Tradition der kriti-
schen Auseinandersetzung mit Stadtraum im Architektur- und Pla-
nungsdiskurs sowie ihre Strategien und Arbeitsmethodiken in einen
klangkinstlerischen Zusammenhang. Im Gegenzug soll das Potential
der raumbildenden und kommunikativen Eigenschaften von Klang als
Werkzeug und Mittel urbaner Praxis untersucht werden. » Es werden
kinstlerische Arbeiten und theoretische Ansatze prasentiert, die sich
kritisch mit der gegebenen urbanen und architektonischen Situati-
on und den resultierenden sozio-politischen Implikationen auseinan-
dersetzen und fir diese sensibilisieren, die vorhandene Raume neu
nutzen oder neue Raume denken und 6ffnen. » In der Schnittmenge
beider Disziplinen soll ein Dialog angeregt werden, der den komple-
xen Raum-Klang-Beziehungen und Wechselwirkungen nachspirt und
dabei Strategien und Methodiken, Mdglichkeiten und Potentiale der
Klangarbeit im kinstlerischen und praktischen Kontext aufzeigt und
erprobt. » Tuned City teilt sich in zwei Hauptsegmente — Symposium
und ortsspezifische Installationen. » Das Symposium wird sich an den
einzelnenTagen aus finf verschiedenen theoretischen und raumlichen
Perspektiven dem Thema nahern. Fir die Produktion und Rezeption
von Klang gebaute oder akustisch fehlerhafte und unmégliche Raume,
offentlicher und halboffentlicher Stadtraum, fertige und in Planung
befindliche Rdume, brachliegende und bebaute Rdume, Innen- und
Aulienrdume —die gewahlten Veranstaltungsorte korrespondieren mit
den jeweiligen Tagesthemen und geben Méglichkeit zur plastischen II-
lustration und Veranschaulichung. Dabei wird der Versuch unternom-
men, das klassische Konferenzformat aufzubrechen und das Thema
in einer Mischung aus akademischem Vortrag, kinstlerischer Prasen-
tation, performativen Ansatzen, Werkberichten und Fihrungen Gber
den Ort die Auseinandersetzung mit dem Thema zu katalysieren. » Die
funfTage werden von einem dichten Workshop- und Performancepro-
gramm begleitet, den jeweiligen Themen entsprechend.



Tuned City - Between sound and space spec-
ulation is an exhibition and conference project
taking place between July 01-05 2008 in Berlin
which proposes a new evaluation of architec-
tural spaces from the perspective of the acous-
tic. » The project draws the traditions of crit-
ical discussion about urban space within the
architecture and urban planning discourse —
as well as its strategies and working methods
— into the context of sound art. This expanded
discussion reinforces the potential of the spa-
tial and communicative properties of sound as
a tool and means of urban practice. v At the
foundations of this event are artists’ works
and theoretical approaches which examine in
a critical and sensitive way the given urban
and architectural situations alongside their re-
sulting socio-political implications, that re-use
existing spaces or that conceive and open new
spaces. » A dialogue will be built at the inter-
section of both disciplines which traces out the
complex relations and interactions of space-
sound, both presenting and testing new strat-
egies, methods, possibilities and potentials
of sound work within the artistic and applied
context. » Tuned City is structured in two main
segments —a symposium and several site-spe-
cificinstallations. » Over five days, the sympo-
sium will approach the topic from five different
theoretical and spatial perspectives. The cho-
sen venues — spaces built for the production or
reception of sound, acoustically flawed or im-
possible spaces, public and semi-public urban
spaces, finished and planned spaces, waste-
land or cultivated spaces, indoor and outdoor
locations — each serve to illustrate the topics of
that day, and offer a mixture of lectures, artis-
tic presentation, performances and examples
of working architectural practice. v The five
days will be accompanied by a dense workshop
programme and a performance programme
corresponding with the individual topics.
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th bEk+ Arno Brandl-

huber. http:||wwuw.brandlhuber.com

In uri

deal intensely with the acoustic-technical impact
Arno Brandlhuber [O] [*1g6y] is architect and
professor for architecture and urbanism at the
Academy of Fine Arts Nurembere. Since 2ok he

on the interaction of acoustics, architecture and
and manipulation of public space.

Mark Bain [US|NL] [*1g66] studied at MIT and
the Rijksakademie Amsterdam. His waork centres
physicallmental reactions toinfrasonics — sounds
below the human hearing threshold. He uses both
the inaudible sounds normally present in build-
ings, amplifying them with eguipment, and the
sound potential of structures. His latest works

has been based in Berl
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cussing on enuironmental interaction and
sonorous individuation. These theoretical
concerns are realized throveh technologi-
cal means in installation and performance
settings. He performs as an improviser in
a number of ensembles using handcrafted
open circuits, unfinished code and found
objects. He is a researcher at Culture Lab
[Newcastle Universityl, a member of Poly-
technic and one of three drummers in the

band Everybody is Coing to Die.

and researcher can be summarised as fo-
http:|lwillschrimshaw.net

will schrimshaur [UK] [*10B2] lives and
waorks in Newcastle. His work as an artist
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collaboration focuses on creative and experimental approaches to architec-
tural and related commissions. Amaongst their repertoire are exhibitions and
euent-centred architecture. Their proposed and realised projects include the

current revitalisation ofthe former COR Radio Centre [Berlin, Nalepa-strasse,
2om@7], the exhibition Trial & Errorin London [2oe3] orthe exhibition Head in |

magma architecture [0] The Berlin based architectural practice magma ar-
chitecture works on the boundary between architecture, desien and com-
munication. Founded in emo3 by Martin Ostermann and Lena kleinheing, the
Im kopfin Berlin [2oe?] [sEE image]
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raumlabor does urban

design, architectural design, build, interactive enuiron-
ments, research. http:|jwww.raumlabor-berlin.de
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ious interdisciplinary working teams they inuestigate

raumlabor_berlin beean working on the issues of
cantempaorary architecture and urbanismin1ggg. Inuar-

strategies for urban renewal.
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Jdames Beckett [UR|NL] [*1g977] comes from a back-

documenting the cultural and physiological effects of
noise. James Beckett currently lives and works in Ams-

more central role in his work. This has been a research-
terdam. http:||lwww.jamesbeckett.tk|

ground of installation, but sound has come to develop a
based activity with output ranging from radio docu-
mentaries to mock ethnic bands, and museum displays
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training, we can all hear spatial geometry such as an open door or low ceiling." Barry Blesser, who belongs to the pioneers of the

digital audio revolution, will introduce the concepts and vocabulary of aural architecture with his lecture on acoustic spatial per-
constructs buildings for music. His minimal concert hall architectures in Medina el Campo or Santiago del Compostela are planned
for concerts of new and experimental music and vary the topic of the "white cube" as an ideal space with the most flexibility for
the changes and the development of performance practice. » Both lectures approach the topic of architecture and sound from
different perspectives, they question our perceptive habits and our way of dealing with space. v The Dutch performance group

BMB con. will as usually not give away what they are planning to do, perhaps they don’t even know themselves. One thing is
tanks — but never in a zoo. v With their performance Infrasound, the Americans Randy Yau and Scott Arford explore the possibility

to experience space both acoustically and physically. They play with the resonance of material, with acoustic phenomena, sound

they can lay their hands on. So far they have performed in every kind of space, in museums, concert halls, forests, ships or water
cancellation and sound shadows and create thereby an impressive physical sound experience.

house without furniture. Our experience of music in a concert hall depends on whether we sit in the front row or under the balcony.
The unique acoustics of religious spaces acquire symbolic meaning. It is possible to learn to see with your ears, but even without
ception. » The Spanish musician and architect Anton Garcia-Abril — son of the Spanish composer of the same name — designs and
certain, they are going to change the performance space thoroughly. BMB con. work with sound, image, space and whatever

"We experience spaces not only by seeing but also by listening. We navigate a room in the dark, and “hear” the emptiness of a

=
=
T

Or. Barry Blesser [US] [*1gy3] is considered one of the
grandfathers of the digital audio revolution. A. o. he deuel-
oped the first commercial digital reverberation system. In
1g6g he received his Ph.O. from MITin Electrical Engineering
he served there as an Associate Professor of Electrical En-
gineering and Computer Science. After leaving academia in
1978, he has been a technical and management consultant.
Most recently, MIT Press published his first book [together
with Linda-Auth Salter]: *Spaces Speak, Are You Listening?
Ewxperiencing Aural Architecture.

http:||wwuw.blesser.net|

Antan Garcia-Abril [ES] [*1g96g] is architect, critic and
professor. In emeo he founded ENSAMEBLE 5TUDIO, a team
in search for architectural application of conceptual and
structural esperimentation. First prize in the Uenice Archi-
tecture Biennial 2oeo and selected finalist for the Mies van
de Rohe award 2eos. Presently, he has finished the San-
tiago de Compostela Sgae Cultural Center, and is starting the
construction of The Museum of America in Salamanca, the
Liric Theater in Mewico city, and the Berklee-5gae Tower of
Music in Ualencia. http:]jwww.ensamble.info

BIMB con. [UR|NL] is a performance eroup working with
sound, image, and whatever else they can get their hands
on. They perform in all sorts of places [museums, forests,
boats, concert halls, water tanks]. BMB con. was initially
formed in 1gBg by Justin Bennett, Wikke *t Hooft and Roelf
Toxopeus and acted mostly as a fised trio. Since eooE BMB
con. has been a collaboration between a BMB coreduo and
different individuals and eroups depending on the occasion.
http:|lwww.bmbcon.demon.nl|con|

Randy H.%¥. Yau [US] [*19pE] is a curator, sound artist and
producer who has been active in the sonic arts since 19g3.
Yau founded and co-curates Activating the Medium, an an-
nual sonic arts festival. He also founded the record label
Ruscultare Research, has conducted radio programs focused
on sound art forover1g years and broadcasts on BPFAs %Mo
Other Radio Network.” Since 1ggg, Yau has seruved as the
Curatorial Director of 23five Incorporated, a non-profit sonic
arts aduocacy eroup based in San Francisco. He currently
serues as the organization’s Executive Director.
http:||lwww.z3five.ore

Scott Arford [US] [*1g67] is one of the leading figures of
new media arts in the San Francisco Bay Area. He has pro-
duced numerous works for sound and video including mul-
tichannel installations, live performances, CO and OUD
projects. He was awarded an Honorable Mentianinthe eoog
Priw Ars Electronica. Arford holds a Bachelor of Architecture
from the College of Architecture and Design at Ransas State
University. In 1ggg Arford founded phe, a warehouse|per-
formance space dedicated to supporting live electronic exs-
perimental media. http:[|lwww.pha.org

Nik Hummer [A] see installations
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Listening to Sound Spaces introduces the basics of acoustic-spacial perception from the physical and physiologi-
cal perspective. » Hermann von Helmholtz rediscovered hearing in the middle of the 1gth century: He conceived the
ear as a small room which — equipped with highly specified material objects — provides transformation, transfer and decod-

ing of acoustic signals. Anatomy, oscillation mechanics, mathematics and music could inform about what was going on
in this small room and, above all, how it is that the vibration that hits the ear, is finally received by the nervous system as

sound or noise. The musicologist Julia Kursell attempts to trace the audio-physiological construction of this small room
and to place it in the history of aural physiology. v On this basis, the neurologist Stefan Koelsch speaks about the perception

of acoustic information and the underlying complex brain functions as well as the effects on emotions, the autonomic nerv-
ous system and the hormone and immune system. » Coming from a background of music and sound art, Thomas Ankersmit

will present recent work, particularly installation pieces where sound is used to articulate and distort ideas about spatial
eral of these experiments took place in the 1850 cubic meter anechoic chamber at the Institute of Technical Acoustics of

perception and communication as well as site-specific experiences and recent experiments with directional sound. Sev-
the TU Berlin that, together with the echo chamber, will be introduced by Joachim Feldmann.

=
=
I

Prof. Or. Ulrich Winko [0] teaches architectural theory at
the University of Applied Sciences in Munich and aesthetics
and philosophy of art the Ludwie Masimilians University in
Munich as well as theory and history of architecture, art and
design atthe Fachhochschule Raiserslautern. He also works
as a curator; in 2@e6 he co-curated the eshibition ®lannis
wenakis — Architecture and Music™ in Munich.

Or. Stefan Koelsch [0] [#1g96B] received a PhO in psychol-
oey at the Maw Rlanck Institute for Human Coenitive and
Brain Science Leipzig and hahbilitated emoy at the University
of Leipaig. At the moment he is Senior Research Fellow at
the University of Susses. The main focus of his research lies
on neurocognition of music and languaee, music and emo-
tion, developmental aspects of language and music coeni-
tion, emotion and its effects on autonomic, hormaonal, and
immune function. http:||www.stefan-koelsch.de

Or. Julia Kursell [0] studied music, Slavic philology and
comparative literature in Munich and completed her PO in
2o@n. Since April enoy she has been Research Fellow at
the Maw Planck Institute for the History of Science. Since
November z@eE6 Julia Bursell has been Dilthey Fellow at
the Max Flanck Institute for the History of Science with the
project *Historical Epistemoloey of Hearing [1Bso - 2oea]”.
http:||lulp.mpiwe-berlin.mpe.de|esp|kursell]indes.html
Thomas Ankersmit [NL|0] [*197g]is a musician and instal-
lation artist based in Berlin. His sasophone work focuses on
the abstract, timbral estremes of the instrument, combin-
ing sustained streams of intense multiphonic sound with
acoustically amplified micro-events occurring inside the
instrument. His activities include live electronic music and
installation pieces based on architectural acoustics and in-
frasound. He has been performing solo and in collaboration
with other artists such as Phill Niblock, Beuin Orumm, Jim
O'Rourke, Gert-dan Prins and Aluin Lucier since 1ggB.
Or.-Ing. Joachim Feldmann [0] has worked as research
assistant in the departments of technical acoustics at the TU
Berlin since 1gp7. After training as a radio and TU technician
and studies incomputerscience and electrical engineering, he
specialised in the realm of noise reduction, acoustic meas-
urement technology and room and architectural acoustics.
Prof. Bernhard Leitner [A] [*1938] studied architecture in
Uienna and Paris. In 1968 he moved to New York, where he
became urban designer at the Department of City Flanning
and head of the programme *Urban Design Studies: Human-
istic Perspectives? at the New York University. In 1gB7 he
returned to Uienna, where he has been ever since Professor
atthe Hochschule fir angewandte Kunst. Since 1g6BE Leitner
has designed spaces with the material sound and explores
specific sound-space conceptions.
http:|Jwwuw.bernhardleitner.at
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fon.

Prof. Holeer Schulze [O] is the visiting professor
for sound anthropology and sound ecology at the
University of the Arts Berlin and head of the Sound
Studies programme. He studied comparative litera-
ture, dramatics, media sciences, and philosophy.
Since eoom, he has collaborated on the develop-
ment of the sound studies programme — acoustic
communication.
http:||wwuw.udk-berlin.de|sites|soundstudies|
S5am Auinger [A] [*1g5E] lives and waorks in Lina
and Berlin. Since the bgeginning of the 1gBa’s he
has dealtintensively with the subjects of composi-
tion, computer music, psycho acoustics, and sound
design. He has collaborated a. 0. with Bruce Odland
[o+a], bass player and composer Hannes Strobl
[tamtam], choreographer Marguerite Donion and
composer Class Willeke. Sam Auinger has received
numerous prizes and awards for his waork, e.e. the
Rulturpreis der Stadt Linz, a grant of the Berlin art-
ist programme OAAD and the SRE Publicity Preis
2ooy. http:||www.samavinger.de

Hannes Strohl [A] is a bass player and composer
whao lives and works in Innsbruck and Berlin. His
main focus is on musical forms of expression con-
nected with our urban landscape. He has produced
many waorks for radio, dance, theatre, film and
sound installations.

http:]|wwuw.hannesstrobl.de

Michael Moser [A] [*1g5g] studied cello in Graz
and Uienna. He is intensively engaged with differ-
ent forms of contemporary music: improvisation,
performances, music for theatre and film, experi-
ments with live-electronics.

Oawid Moss [US] is considered one of the most
innouative singers and percussionists in contem-
porary music. Maoss is the co-founder and artistic
director of the Institute for Living Unice. Collabora-
tions a.o. with Hans Peter kuhn, Stefan Rurt and
Sam Auinger. http:||www.davidmossmusic.com
Prof. Bernhard Leitner [A]

see m2.07.08 | listening to spaces

maegma architecture [O]

see installations
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1 1ULY

s sirens - André Auelds, Mark Bain,
Ralph Borland, Alec Finlay und
Chris Watson, Raviv Ganchrour,
Max Neuhaus

» lohn Heijmans

» lames Beckett

»wOr. Barry Blesser

spaces speak — are you listening?

»w Antan Garcia-Ahbril building for sound
= Nik Hummer Sperrgut

»BIMB con.

» Randy Yau, Scott Arford

Infrasound

P2 JULY

moderation Prof. Ulrich Winko muderztin Christa
wOr. 5tefan Koelsch from the eardrum » Prof. Gusa
to the heart: how noise, sounds and music the ear and the
are processed in the brain »wPascal Amp
wOr. Julia Kursell and other crite
miniature space of the ear—on the auditory | w Rauiu Ganc
physiology of Hermann v. Helmholtz
w» Thomas Ankersmit spatial perception,
communication and directional sound w Prof. Frans
= w Oipl. Ing. Joachim Feldmann hybridspacelab
echo chamber and anechoing chamber » Peter Sincl:
= » Prof. Bernhard Leitner the locus sonus
the sound space in the TU main building wrRob Curge
tacit:tacet: milc
up Farmers [Tl
» Martin Houwr:
»»5Sam Auine
w Rahma khazam sounds like architecture
w e maema architeture + S5am Auinger
[consultant] Gehorgange
wurMark Bain + bEk+ Arno Brandlhuber | mdestion: Susann
BUG - plug into a building »w Frauke Beh
hybrid spaces v
= Brandon LaBelle Room Tone, w Udo Noll g
18 sounds in 6 models (opening) »wIr. Michael
= Aernoudt Jacohs media technolo
Echolocation (project by singuhr — hoergalerie) | w Jens Gerrit
= Akio Suzuki oto-date NA GI SA muzak.hearing
(project by singuhr — hoergalerie) »Or. liirgen A
= Ulrich Eller Talking Drums » Claudia ma
(project by singuhr — hoergalerie)

mogerztion Prof. Holger Schulze

wProf. Bernhard Leitner,

Sam Auinger, magma architecture

» tamtam Hometown

tamtam [Sam Auinger, Hannes Strohl]
+ Michael Moser, Dauid Moss

= 5irens - an evolution from water, trough water, towater » 1.-13. JjuLw [14:88-18:08] » Punktierte
viv Ganchrow »1.-5. JuLy [14:08-18:00] » Sperrgut - Mik Hummer » 1.-5. Juty = BUG - Mark Bain an
maema architecture and Sam Fluinger [consultant] »1.-5.JuLY [14:06-18:80] » PRESENTATION 2. JULY 20|
films [uiden installation] - dohn Grainich » 4. JuLe

e composed city - Staalplaat Soundsystem + Lola landscape architects » PRESENTATION » H.+5. 4
e kinetic [architectural] modelbuilding - Ralf schreiber + Martin Kuenta » 1.-4. JuLy

DUERIEW wlectures + presentations e workshops

minstallations »performances 2



LY

Hamleithner

ne Hauser the eye,
big city

hou sonic effects
ia of public space
1row phased space

Uoeelaar

/ beyond you-topia

iry Julien Clauss

lab

1ren, Katie Hepwaorth
in sound atlas

anual BuckyMedia

5B active city circuit

er soundwalk

g ALEXA shopping mall

I Composing with field recordings

a Niedermayr
rendt navigating
ja sound
oree radio ::: map
Bull sound moves:
gies and urban spaces
Papenbure
the non-hearable
Itmann acoustic weapons
tinho counter tactics

‘Larten - Punktiertes Fragment - Jens-Uwe Oyffort + Roswitha von den Orieschy 1.-28. juty = inwound - Ra-
d Arno Brandlhuber [b&k] » PRESENTATION 2. JULY 20B8 [FERMANENT INSTALLATION UNOER CONSTAUCTION]
18 = little helpers - Will Schrimshaw » ACouUSTIC CUIDING SYSTEM AT ALL FESTIUAL PLACES b 1.-G. JuLy = location sound

4 JULY

installation at Tafelgarten, Hamburger Bahn-
hof, by atelier le balto: 1ens-Uuwe Dyffaort,
Answitha won den Oriesch

Punktierter Garten — Punktiertes Fragment

mugeration Prof. Golo Fallmer

wtx - hiiro fiir tempaorare architektur
wriezener freiraumlabor project presentation
w Catharina Dyrssen

into noise: approaching the urban through
transdisciplinary sound design projects

»» Gilles Aubry the chant of the building —

w Grégnire Chelkoff listening in motion:
an architectural experimentation for

a public shelter

w Barbara Willecke + Brigitte Schulte-
Fortkamp the redesign of the Nauener Platz
w raumlaborherlin Eichbaumoper

w Chris Watson listenining to the city

wr Staalplaat Soundsystem +

Lola landscape architects composed city
workshop presentation in collaboration with
Sound Studies UdK Berlin /TU Berlin

» lulien Clauss Bulles

» Lasse Marc Riek, Harold Schellins, Ri-
chard Francis, Soinu Mapa,
The Phonoeraphic Arkestra

curated by Rinus van Alebeek

Lv o hearing berlin - Chris Watson » 1.-4. JuLy | PRESENTATION » 5. JuLY ®SCTYing - Martin HOwse » 1.-2.+4. JuLy

S 1ULY

w Gerhard 5teinke
the room is the robe of the music

» Thomas Ankersmit, Antoine Chessex
diffusion — acoustics

w Gerhard 5teinke, Doris Kleilein
electro-acoustic demonstrations

wr lean Saymcaak

electro-acoustic demonstrations

» Edwin u. d. Heide field of overtones

= hearing herlin workshop presentation
= Nik Hummer Sperrgut (documentation)
» kinetic [architectural] modelbuilding
workshop presentation

» lan-Peter E.h. Sonntag
Arbeiten mit raum
dacoh Rirkegaard Labyrinthitis

w Bjirn Quiring

the foundational sounds of Vitruvius
wElisabeth Sikiaridi
morphologies or the architectures of Xenakis
wOlaf schafer + Urs Walter

design with sound

wOr. Riklef Rambowr rock’n’roll ain’t noise
pollution — architectural expertise and the
communication of aural architecture

w discussion migerztion: Or. Barry Blesser

» Chris Watson + BANilsen
Storm

s Gehdredanee -
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"/f;‘:‘thrista Kamleithner [A|0] studied architec-

ture and philosophy. From eooo-oy she was
author and editor for derive - 2eitschrift fir
Stadtforschung. Since 2ze6, she has been re-
search assistant at the University of the Arts
Berlin, Faculty of Art and Cultural Histary in the
degree programme Architecture. Since 2@y,
Christa Ramleithner has been assistant lecturer
at the Center for Metropolitan Studies at the TU
Berlin. Her research investigates theory of the
social space, architecture as a medium, history
of urbanism and new planning methods.
Prof. Susanne Hauser [0 is a professar for
art history and cultural studies at the Faculty of
Architecture of the University of the Arts Berlin.
She teaches cultural studies and architecture in
Berlin, Innshruck, Rassel and Stockholm and is
a guest lecturer in Washington O.C. and Paris.
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milan sound atlas vor, welches temporar-raumliche Aspekte geopolitisierter Stadt untersucht. Frans Vogelaar

TACET:

gibt Einblick in die Kollaborationsprojekte von Architekten, Stadtplanern, Kommunikationsdesignern und Medienkinstlern im Rahmen der Arbeit seines Studios Hybrid
Space Lab auf der Suche nach neuen Formen des Umgangs mit Raum. Das Forschungszentrum Locus Sonus wird Klangarbeiten fir den 6ffentlichen Raum vorstellen.

bert Curgenven stellen ihr Researchprojekt TACIT:

=
=
T
o

A number of performances, sound walks and short presentations will explore and illustrate the impact and function of sound in the archi-

tectural scale of urban space. v In this context, the social space of a shopping mall - already defined by a diversity of sounds — provides an

interesting challenge. How consciously or unconsciously does one perceive an acoustic climate? How does Muzak work? Is it possible to

experience such a complex building as a sounding body?The Berlin based musician agf examines these questions by performing a concert via
the Muzak system of the Alexa shopping mall. v Inspired by the geodetic architecture of Buckminster Fuller, Farmers Manual developed their

project BuckyMedia — huge, 5 meter wide wireframe balls: multi-sensory, sounding, geodetic spheres that are both sound object and control
system. The movement of the ball in physical space generates and modifies data, sounds and images in them back to the real world. » The

performance Active City Circuit by Martin Howse investigates the electromagnetic space. Complicated technical methods of filtering and

amplifying of these signal waves are also the subject of a workshop (see page 43). ¥ The sound artist Sam Auinger explores Alexanderplatz

TACET:

with a sound walk, unassisted by any technical gear. Katie Hepworth and Rob Curgenven introduce their research project TACIT:

Milan Sound Atlas, which analyzes temporary-spatial aspects of a geo-politicised city. Frans Vogelaar gives insight in the collaboration

projects of architects, urban planners, communication designers and media artists in search of new forms of dealing with space through the

framework of his studio Hybrid Space Lab. Provence based research facility Locus Sonus presents soundworks in public space.

Prof. Frans Uneelaar [NL|0] is Head of the Department of Hy-
brid Space at the Academy of Media Arts, Cologne in Cermany.
Toeether with Elizabeth Sikiaridi he runs the Hybrid Space Lab
in Amsterdam and Berlin, an interdisciplinary studio where ar-
chitects, urbanists, landscape architects, designers and media
artists collaborate with soft- and hardware engineers in the
development of projects for combined analog and digital, urban,
architectural, design and media spaces.
http:||wwuw.hybridspacelab.net|

Rob Curgenuen [AUS] works with harmonics, testures and
resonance as articulated throueh space and place as well as
time and the dislocation of the remote - creating a sound that
explores slowly shifting layers in the fabric of fields of percep-
tion. He has lived for much of the past eight years in Australia’s
Northern Territory and now bases his activities in Europe. He
has exhibited installations in Europe and Australia, performed
widely solo and with many Australian and international artists.
http:||wwuw.recordedfields.net|

Hatie Hepwarth {AUS] is an architect, researcher and curator.
From emog-a7 she co-directed the Transit Lounge, a series of
esperimental, multi-disciplinary collaborative residencies and
projects for Australian and European artists and architects in
Berlin. Sheis currently completing her PhO in International Stu-
dies in Sydney. Focusing on Milan, her waork looks at the mig-
ration, citizenship and the city, with a particular focus on secu-
rity, Tear and the production of inuisible borders within cities.
http:||boat-people.ore| http:||www.katiehepwaorth.net
http:||wwuw.transitlounge.org

Farmers Manual [A] is an electronic music and uisual art
group, founded in Uienna in the beginning of the nineties. Part
of the very lively Uiennese electronic music scene of the gos,
Farmers Manual were succefully crossing the boundaries bet-
ween electronic music, live uisuals, experimental graphic and
web design. As visual artists, Farmers Manual have been in-
tluded in numerous international festivals, such as FCmMm
[Montreal, 1ggg], Avanto [Helsinki, eom1], Art+Communication
[Riga, eomE] http:|lweb.fm

aef [O|FI] alias Antye Greie [#*1g96g] is a singer, software musi-
cian, producer and e-poet. Her poetry, which she conuerts into
electronic music, pop sones, calligraphy and digital media, has
also been presented as live performances and sound installa-
tions in museums, auditoria, theatres, concert halls and clubs.
Her other projects include the Cerman electronic duo Laub, the
Lappetites, ACF| DELAY [with Uladislau Delay], THE DOLLS [Ula-
dislau Oelay and Craig Armstrong] and 2avoloka | AGF.
http:||www.poemproducer.com
PeterSinclair [UR|F]is a digital media and sound artist. He is a
tenured professorat Ecole Supérieure d*Art d*Aik-en-Frovence
where he has been responsible for the sound department since
1ggE. He is also directar of the research project “Territoires
Blectronigue de la création plastique sonore? - a collaboration
between Ecole Supérieure d*Art d*Aik-en-Frovence|locus So-
nus and Universite de Provence - Aig|Marseilles LAMES|CNRAS-
MMSH. http:||nujus.net|~petesinc

Martin Howse [UK|O] see workshops

Julien Clauss [F] see installations
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(«ees Susanna Niedermayr [A] [*1gpa] studied painting and political science. She has
been waorking as a journalist, presenter and Wehb designer at the ORF since 1ggE.
In 2m@ma, she set up line_in:line_out. Sinte eowB she has been co-producer
of the ORF &1 programme 2eit-Ton for which she has worked as an editor since
2om@n. She has published invarious magazines, and has worked as an organiser,
consultant and curator for Wien Modern, Wiener Festwochen and Turning Sounds
[Warsaw]. 5ince e@@q, she has been curator of musikprotokoll at steirischer
herbst.
Frauke Behrendt [O|UR] [*1978] conducts research into the experience of urban
space uia mobile media; focusing oninteractive art, music and sound projects that
erperiment with this experience. Sheis currently finalising her PhO at the Depart-
ment of Media and Film Studies at the University of Susses, [UR], is on the steer-
ing committee of the International Mobile Music Waorkshop and German deleeate
forthe European Action on Sonic Interaction Design [SI0].
http:]|mohilesound.wordpress.com|.
Udo Noll [0] [#*1966] lives and works as media artist and scientist in the realm of
media technology in Berlin and Coloene. He has been part of numerous projects,
waorkshops and eshibitions such as documentaio Rassel, 2RM Rarlsruhe, Musee
d*art moderne de |a Uille de Paris, Uilla Medici, Academie de France a Aome | Bi-
ennale of Architecture, Uenice, ISEA Paris, Akademie Schloss Solitude Stutteart,
agth Bienal de Sao Paulo, sth biennial for media & architecture Graz, art .o Co-
logne. http:|laporee.orglaporee.html
Or. Michael Bull [UR] [*1g5e2] is a Reader in Media and Film at the University of
Sussex and has written widely on sound, music and technology. He is the author of
“Spunding Out the City. Personal Stereos and the Management of Everyday Life”
[Berg aomm], *Sound Moves: iPod Culture and Urban Experience “[Routledege
aomyp] and is co-editor of #The Auditory Culture Reader” [Bere 2oo3].
http:]|www.susses.ac.uk|mediastudies|profilengega.html
dens Gerrit Papenhure [0] [#1g976] studied musicoloey, communication studies
and economics in Berlin. Since eme6 he has been Scientific Assistant to the Chair
for Popular Music & Theory at Humbolt-Universitat au Berlin. He is Executive Edi-
tor of the online platform PopScriptum — Beitrage zur popularen Musik.
http:]|wwwea.hu-berlin.de|fpm|staff|papenburebio.htm
Or. liirgen Altmann [O] is a physicist, and explores scientific and technical
problems of disarmament, prospective assessment of new military technologies
and analysis of preventive-arms-cantrol measures. From this perspective, he
studies military uses of microsystems technologies and nanotechnology at the TU
Dortmund. He is a co-founder of the Cerman Research Association Science, Dis-
armament and International Security FONAS, and currently is a deputy speaker of
the Committee Physics and Disarmament of the German Physical Society OPC.
http:||wwuw.ep3.ruhr-uni-bochum.de|bup
Claudia Martinho [PT|F] is an architect and acoustician, a member of Bureau
des Mesarchitectures [with Didier Faustino and Mathieu Herbelin]. She conducts
research into situations and actions in public spaces as sensible interstices be-
tween the body and its environment, adopting a critical stance towards the so-
rial, geopolitical and cultural contests. She is currently working on the project In
Stimuli, an inuestigation into the relations between architecture, counter tactics,
waves and the body. http:||lwww.in-stimuli.ore http:||www.mesarchitecture.org

on our ex-perience of the urban environment, the creation of own mobile
auditory worlds and the resulting changes of social behaviour. v Jens Ger-
rit Papenburg investigates in his research subliminal phenomena and will
introduce functions and effectiveness of Muzak. The physicist Jirgen Alt-
mann discusses a different, hardly less-subtle form of violence: acoustic
weapons. And architect Claudia Martinho describes in return experiments
and tactics of urban practice that counteract a monopolization and control
of public space by acoustic means.
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ts explores the topic of sound and city on the scale of an urban wasteland. » On the premises of the former Wriezener Bahnhof in Berlin-
presents their vision of the transformation of the underground station Eichbaum in the periphery between Mihlheim ad Essen into an opera

house. Urban planner Barbara Willecke presents the redesign project Nauener Platz in Berlin that focuses particularly on the exploration and testing of means to positively
influence noise and sound situations. v Chris Watson and Gilles Aubry will present their work with field recordings, their recording strategies, compositional concepts and
will discuss topics like forms of hearing, abstraction vs. representation and their fascination of the beauty of “found” sounds. » Staalplaat Soundsystem and Lola landscape

architects, together with students of Sound Studies (UdKBerlin) and the TU Berlin, will present the results of the workshop Composed City which seeks to use the area of the

Wriezener Bahnhof as sound source and instrument.

vironmen
neighbours, pupils, initiatives and local shops. The challenge is to create a public free space that is open to a variety of functions and supports the living qualities in this city

quarter. » How can urban acoustic phenomena be exploited for urban planning? Which possibilities exist to use the notion of aesthetical sustainability as an urban planning
strategy? Which part do acoustic criteria play in this context?» The architect Catharina Dyrssen from the Urban Sound Institute Stockholm and the architect Grégoire Chelkoff

from the Cresson Institute Grenoble present examples of projects that investigate the function of sound in the design processes of (free) spaces and give insight into the work of

Friedrichshain, a public park will be developed in the next years. tx architects develop ideas in close relation to the citizens in order to plan and realise this park together with
their institutes. raumlabor_berlin

Acoustic Design for En

=
=
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Prof. Or. Golo Follmer [O] [*196y] is a media scientist and musicologist.
Since emoe, he has been alecturer at the Institute for Media and Communica-
tion, University of Halle-Wittenbere. Since 2@ 7, he has beena Junior Profes-
sorfor“*intercultural media science: focus audio culture™. His research covers
aesthetics and reception of media based art forms, function and aesthetics
of music and sound design in audiovisual media, history of the audio mediain
intercultural comparison and systematics of the audiocltural research.
http:|lwuww.medienkomm.uni-halle.de|kontakt|mitarbeiter|/foellmer

tx - hitro fiir temporare architektur [0] is part of an interdisciplinary net-
waork of different people, initiatives and companies. ts is conuinced that ar-
chitecture and urban development emerge within the context of social proc-
esses and ask for a responsible handling of economic, social and ecological
resources. tr-architects are Ines-Ulrike Audolph and Cabor Stark.
http:|lwwuw.tk-architekten.de

Catharina Oyrssen [SE] [*1gyg] is an architect, musicologist and associ-
ate professor|senior lecturer at the Department of Architecture, Chalmers
University of Technology, Cotebore. She is especially interested in guestions
relating architecture to music, sound, rhythm, and the urban sonic enuiron-
ment. Within Urban Sound Institute [USIT], she deals with housing and traffic,
interfaces between roadscapes and buildines, sound and public space etc.
http:|Jwww.urbansound.ore

Gilles Aubry [CH|O] [*1g973] is a Swiss composer, musician and sound artist
living in Berlin. He uses field recordings, computer programming, surround
sound, hacked electronics and improvisation to create live performances,
sound installations, radio pieces and CO works. His latest sound piece BER-
LIN BACRYARDS [awarded at the Phonurgia Noua Competition eze ] will be
published in July 2oeB on Cronica Electranica.
http:||lwww.soundimplant.com|eilaubry

Gregoire Chelkoff [F][*1g5a]is anarchitect and director of Cresson [Centre
de recherche surl’espace sonore et "enuironnement urbain] at the University
for Architecture in Grenoble [Ensagl.Cressan, which is considered as one of
the best research laboratories on soundscapes, focuses on the perceptible
enuironment and architectural and urban atmospheres.
http:||unuw.cresson.archi.fr

Barbara Willecke [0] is a garden and landscape architect. She works with
interdisciplinary projects and concepts on space, city, garden and landscape.
Since emmy she has been a consultant for Netawerk BauherrenSupport, and
since emmg she has been a member of the women's aduisory board of the
planning department of the Berlin senate. [Frauenbeirat der Senatshauuer-
waltung Berlin]. http:||lwwuw.planunefreiraum.de

Prof. Or. Brigitte Forte-Schulthkamp [0] is a specialistin socio- and psy-
choacoustics. Her main research activities include assessment of trans-
portation noise related to annoyance and quality of life. Another focus is on
assessment and management of chaneing soundscapes by means of psy-
choacoustics, acoustic ecology and enuironmental relationship approaches.
Finally, her research deals with the impact of sound on eroups such as noise
sensitives in persons, but also with comfort related issues concerning de-
fined acoustical enuironments.

raumlabor_herlin [0] - see installations

Chris Watson [UR] - see workshops

Staalplaat Soundsystem + Lola landscape architects [ML] - see workshops
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The Phonoeraphic Arkestra

OAS KLEINE FIELD

performance

RECOROINGS FESTIUAL

Lasse Marc Riek
Richard Francis

Harold Schellinx
Soinu Mapa
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DKFRF is an ongoing, no-budget event dedicated to field recording and related sound art and electronic music organized by Rinus van Alebeek
in some of the most unlikely venues around the city of Berlin. Now in it’s third year, it is coming close to being the most uninstitutional institu-

=
=
T

v

tion in town!» Lasse Marc Riek will liberate the hidden sounds of the city with his ultrasonic microphones. His quest is for places where sounds
are unheard. v Richard Francis will explore different techniques of sound generation and processing, with a focus on the collection and digital

processing of various natural and artificially produced sounds from the surrounding environment. » Harold Schellinx will witness and record the

ongoings and report on it in his Soundblog and as a sound report on the internetradio raudio. v Oier Iruretagoiena and Xabier Erkizia, sound
artists and radiomakers, will present Soinu Mapa and use the sounds as a starting point for their performance. v The Phonographic Arkestra

from Linz will conclude this evening with a performance of eight individual sets of unprocessed field recordings played together.

Lasse Marc Riekts [0] work is an assemblage of the most diverse styles
and technigues. His interdisciplinary productions are shaped by elements of
the fine arts, phonography, enuironmentalism, performance, sound-art and
conceptual art. In the domain of phonoeraphy Riek’s focus rests on acoustic
ecoloey and bio-acoustics by means of feld recordines of both society and
nature. http:||lwww.lasse-marc-riek.de

Richard Francis [N2] [aka Eso Steel] has been active as an experimental
music composer and improviser since 19g6. As a performing artist he has
toured in Japan, Australia, Hong Rong, New 2ealand, Canada and the USA.
From eom3-o6, Francis operated ACROMA [along with Rosy Parlane], an or-
ganization that coordinated experimental music euents in Auckland hosting
local and visiting experimental sound artists. http:||www.cmr.co.nz|
Harold schelling [NL] is an artist, writer, improvisor and creator of unusual
and original musics. As a member of several post-punk bands in Amsterdam
of the late 1gpes and early 1g9Bes, he was among the initiating forces of the
Dutch *Ultra® mouement. Since eoee his musical work growingly has be-
come based on his ®sonic diary”, an audio cassette archive of monophonic
recordines made of his [and others?] everyday activities.
http:||soundblog.net http:||raudio.nl

Soinu Mapa [ES, Basgue Country] is an open collaborative project based on
“phonography® or the art of recording enuironmental sounds. It started
thanks toacollection of recordings made by Lue Maria Sanchez in 2zar. Oier
Iruretagoiena and =mabier Erkizia are politically as well as culturally active in
the diffusion of field recordings in the Basgue Countries.
http:||www.soinumapa.net

The Phonoeraphic Arkestra [A] Members [in alphabetic order]: Wolfeang
Oorninger works on the interface of electronic music, multimedia art and
sound art. He runs the label Base Records. http:||dorninger.seruus.at http:||
bikemike.blogr.com RAichard Eigner is a composer, sound artist, producer
and percussionist who moves onthe interface of improvised electronics, jaze
and minimal music. http:||www.myspace.com|richardeigner http:||wuww.
wald-entertainment.com Stefan Messner moues between E and U, as a
melancholic loneroras arioting pack of animals. http:||www.backlab.atmes
http:|lwuwnw.myspace.com|meshacklab Joachim Bnoll is musician, produc-
er, composer, OJ, radio show host. http:||lwww.comeonfeet.net Stefan
Bushima composes on field recordines based psychdrones. http:||www.
backlab.atlkushima Michael Petri. Iduna Sickinger studies audiouisual
media and musician in the classic sense. Has worked with recording and
modifying of sound anly for a short time. Johannes Staudinger is the
founder of the Merker TU and the label merker.tu records. He has made field

recordings since 1ggB. http:||www.merker.tu
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gI;El:Iha:rd :Etglin}lie :[]II] [*1g27] has been active for more than Bo
years in the audio technology area. He began his career 1gyy as
:EEIL!’I‘IIj:’EI‘I’giI‘I:EEI’:Et :thE MOA Oresden and worked from 1953 on at
thE'ErUadta$tin'g F\'ESEBI’[h Center [AF2] of the former COR in Ber-
u||n+H|:iler5hnf HE LLrEIE respansible for the introduction of stere-
’|:||:|h|:|r|,||: hrnadtﬁsting in East Germany. He and his team moved to
\Deutsche Telekom in 1gge where he set up the research and de-
I'IUEIiEIpI;'I'IEI;'It g:rnllﬁp fll:lr new sound transmission systems. He taught
rsound technoldgy and electronic music at Berlin’s High School of
.: I'I'lli.lsi:c in:thlé Tq’nrrieister discipline for 27 years. He has published
' nymeroys cantribptions and patents in the field of audioand is now
,: Eu,h:lil?I El:fns@lta':nt,;freelam:ejnurnalistand authoras well as lectur-
' ef atiaudio ponuentions and universities in GCermany and abroad.
! Gusanne Graef (0] is the marketine chief of the Beshet Ce-
! sl::hé;:lfts;tfﬂl'irur’lgs;ll:th B Co. Aundfunk-2entrum Berlin KE.
. Thomas Ankersmit [NL] see me.op.08 | Klangraum und Rau-
nﬁah:’usg‘ih Il:lislfenlingtn sound spaces
Antpine Chesspx [[H|O] [*1gBw] is a key spoke in the wheel of
Europe’s EH|:|EI'IITIEI'ItEI| music community, and a hub in the electro-
é[l:l,.lstll: |rn|:|q|:|u;5|ng scene. After sasophone studies he moved to
a maore radical approach including different forms of sonic experi-
anlﬁts:'. P,éralilelitn his acoustic playing, he developed an unusual
bse of thp sa#dphnne while sending it through a Marshall guitar
:arnpllﬁernanlﬂ u5|ng circular breathine technigues.
thttp: ||, 'snunl:llrnplant com|achessex.html
‘Doris Bleilein [0] [*1g97e] is an architect and architecture critic.
;Sirﬁteflgg‘je,fshé has worked as an author for print and radio. From
l1gfgtado3 she was editor of the architectural online portal Bau-
,:nel:ta,,:EE:rIin;. Eince 2oog editor for the architecture and urbanism
! joprngl Bauelt. emeoe Doris kleilein founded bromsky, an inter-
:' di:scirﬁlirfan:{' Lulﬁrhing group in the realms of architecture and urban
,’ research, tng'therLuith dan Liebscher and Franziska Streb.
, htt[:l ]ILuu.rLu Luu.rLu bromsky.de
; JEEII'I EEymtEah [0] [*1g7m]is a rEl:urdlng Engmeer He prnducES
| féathreb fdrradio stations, records orchstras, bands and film mu-
s:lit. :'HE:'[ur:'ren:'tlg warks in his own recording studio [Studio Py] at
the |eggndary former Funkhaus Nalepastrafie with his partner as
s:nu!"n:l feng:'ine:'er and producer. http:||Jwwuw.studiopy.de

Edyinwan der Heide [NL] is an artist in the field of sound, space

and interaction. His work is hard to define in the traditional terms
g'Jf r:'nuslr'.il:,l:su:und art or media art because he often works an the
pdge gnd;the characteristics of the used medium. The result can
Iéitiflerlhe :EI'I ifnstallatinn, aperformance oran enuironment. In19gg
‘he wass ifuited to become a teacher at the interfaculty Image and
'5ound | Artacience of the Royal Conseruatory and the Royal Arts
;'Hl:ﬁdq'rmiin;'ThE Hague, The Netherlands. Sinte emoe has teached
1fof the students of the Master of Media Technology program at
;Leidelh Llli'liulérsity. http:||wunr.eudh.net

[ Y B B ELd

neuen Arbeit von Edwin van der Heide, die das naturliche Verhalten von Wind als Vorbild
einer Raum-Klang-Bewegung untersucht, geben Mdglichkeit, in einem mehrkanaligen
Set-up die hervorragenden akustischen Qualitaten der Studiordumlichkeiten zu erleben.
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still impresses with its mixture of modernity and classicism, of monumentality and ironic casualty. The arched studio building contains several studios for recording and the

production of radio plays as well as the famous hall 1, which Daniel Barenboim called “one of the best recording halls in the world”. v Gerhard Steinke, who can be considered
as a pioneer of east German audio technology, will introduce this day and describe the special acoustic of the Funkhaus. v After this Gerhard Steinke will lead through the

different production studios and architectural characteristics of the building. » Musicians Thomas Ankersmit and Antoine Chessex will perform a series of site-specific acoustic

saxophone duets which aim to explore the particular sonic phenomenon intrinsic to each location. » Sound engineer Jean Szymczak will give insight into the work of a record-
ing studio and demonstrate room acoustic design potentials on an architectural and electro-acoustic level.» Additionally, the results of the field recording workshop with Chris

Watson are presented as well as a new work by Edwin van der Heide, which explores the natural behaviour of wind as a model of a space-sound-movement. Both presenta-

The former Funkhaus Nalepastraf3e, a historically protected building complex that was built 1951-56 in Berlin-Oberschéneweide and until 1990 was home to the GDR radio,
tions give the opportunity to experience the excellent acoustic qualities of the studio spaces in a multi-channel set up.

BLOCK 1
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Jan-Peter E.R. 5onntag

Arbeiten im raum
performance

Jacoh Birkegaard
Labyrinthitis
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Jdan-Peter E.RA. Sonntage [0] [*1065] studied tombaone, fine arts,
science of art and phylosophy. From 1093 - 1995 he was curator at
scientific approach. His sound works focus on inuvestigations into
the potential musicality in hidden sound layers in the enuironment.

In this context he has been capturing and esploring sounds from
for esample, volcanic earth, ice, atmospheric phenomena, nuclear

power plants and deserted places. Recording tools used include ac-
celometers, hydrophones and home-built electromagnetic receiu-
ers. htt

terface between human body and technical | medial systems. Since
dacoh Rirkegaard [OR|D] [*1g75] is exploring sound in art with a

1ggB he has worked mainly in and with the concept of space.

based on the particular location, since 1g9gg arise works on the in-
http:||wrww.sonarc-ion.de

Since 1g7g he has been eneaged with sound performances. Since
igge he has developed interactive light and sound installations

the Foundation Weimarer Blassik for experimental art and music.
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in architectural communication of Riklef Rambow approaches the differences in perception of
architecture between architects and amateurs and with overcoming these differences through

sibilities of a language to describe the acoustic space and about a concrete planning project
that generates an architectural language and space design from acoustic analysis. The research
communication. Here, the focus normally lies on the visual qualities of architecture. This field
shows how much the expertise of architects is reflected in refined perception patterns, an elabo-

=
=
e

v

rate conceptual thinking and corresponding terminology. What does this look like in the realm of
the acoustic, however? Which differences in perception and description exist between architects

and amateurs and which consequences for successful communication strategies result from
this? » A final discussion panel under the moderation of Barry Blesser tries to draw a balance

of the past days and to give an outlook on possible potentials of Tuned City.» Storm by Chris

Watson and BJ Nilsen, carefully edited and layered recordings of North Sea storms, made over

a period of several years, will be the final performance of Tuned City.

i

Or. Bjorn Quiring [0] studied comparative literature and philosophy. In
2oo3|ey he was visiting schloar at the New York University and completed
his PhD 2@eE6|o? at the Europa University Uiadrina. The main focus of his re-
search lies in English literature of the early modern period and modern times,
esp. Shakespeare, Miltan and William Blake; the complexity of legal doc-
trine, theoloey and literature [with Walter Benjamin, William Empson, Hans
Blumenherg and Jacques Lacan].

Prof. Elizabeth Sikiaridi [O|UR|CA] studied architecture and urbanism in
Paris and Darmstadt. She worked at the architectural office Behnisch & Part-
nerin Stuttgart on the Extension of the Cerman Federal Bank in Frankfurt and
on the Cerman Federal Parliament in Bonn. Together with Frans Uogelaar she
runs the Hybrid Space Lab in Amsterdam and Berlin. Elizabeth Sikiaridi lec-
tures on design in the urban landscape at University of Duishurg-Essen.
http:||www.hybridspacelab.net

oOlaft schater [O] studied architecture and urban plannine. He joined addi-
tionallythe masterclass of Sound Studies atthe University of Arts Berlin with
a forus on anthropoloey of sound and conception of acoustics. Formed an a
fundamental understanding for the spatial importance of atmospheres, he
deuelops a phenomenoloey of sounds under their specific situational condi-
tions. Currently he is working on several projects concerning the topic plan-
ning with sound in urban and architectonic space.

Or. Riklef Aambowr [0 is an architectural psychologist and theoretician.
Since 2o he has been doing research and teaching at the BTU Cotthus. He
has substantially contributed to the successful establishment of the new
graduate study programme an *Architectural Communication?® at the BTU Cot-
thus since emms. His scientific work centers around the perception and use
of architecture and public space, strategies for the communication of archi-
tecture to a wider public, and the investigation of participative planning proc-
esses. http:||www.tu-cottbus.de|Theo|Lehrstuhl|deu|Rambow. html
http:|Jwww.psyplan.de

BiNilsen [SE|0] aka Benny Jonas Nilsen [*1g7ps] is a Swedish sound
and recording artist. In 1ggm, he released his first recordings at the
age of 15. Ever since he has been putting out work in various constel-
lations. Primarily focused on the sound of nature and its effect on hu-
mans, he uses feld recordings and electronic processing to explore per-
ceptions of space and time through music. http:]|www.bjnilsen.com
Chris Watson [UR] see workshops
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||lwurwr.ralfschreiber.com|

Martin Kuenta [0][*1g975]is a Berlinbased free-

robotics, sound installations, chaotic

Ralf schreiber [O] lives in Coloene and waorks
with autonomous audio Kinetic installations,
processes, self-preseruing systems and silence.
He studied at the Minster College of Art followed
by posteraduate studies at the Academy of Media
lance artist.In 2mmea, he founded the Salon Bruit, a
concert series on improvised, electroacoustic and
noise music. He organized the DIENSThar event on
M.5. Stubnita [Aotterdam] in e@e1, and took part
inthe “White Ears" exhibition of Expo 3ooa [La-
gos Art Festival]l. Activities and projects: Trans-
mitting Object Behaviour [T.0.8B.], Berlin free radio
campaign, Blind Operators, Unkuentz us. Trodza.
Co-founded apostrov recordings. Martin Kuenta
does several workshops for OI% mikro-fm

tuits and OIY sound-modules in Europe.
http:||www.superfactory.hiz
http:||wwuw.piradio.de|

Arts Cologne. http
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WORRSHOP






Skalitzer St

FF AL + AENES - SCHONHAUSER ALLE
3 TU B@BLIN 001 - MARCHSTARA. 4
TU BER J —HH CEBAUNE - 5TR.TES 17. JUNI 13
BRUNNE Th. 9
STHALPLA — TORSTF
SINGUHRA — ERCALERI ASSERSPEICHER - BE
a ALAT2 AM F SEHTURM
g HLEXHA — ALE NOERSTRA. 4
io AFELCARTE MHAMBURGER BAH — UALIDENSTRA. 5O0-51
11 MTRIEZENER B NMHOF - HELSINCFORSER STR.
12 B NMHOF POTSEAMER PLAT2 [SOUTH ENTRANCE TOWER]
13 F HAUS NA PASTR. 18-50

E HL PUBLIC - SCHONHAUSER ALLE 167
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INFO-IMPRESSUM-DANR INFO- IMPRINT- THAMRS

festival office Das Projekt Tuned City wurde initiiert von garage und wird

garage g e.U. - Tuned City produziert und veranstaltet von einem grofReren Produk-

Eastanienallee 73 10435 Berlin tions-Team in Kooperation mit singuhr - hoergalerie, Berlin

wuww.tunedcity.de info@earage-g.de und anderen Partnern.

TEL @EYg3oyyagabia The project Tuned City was initiated by garage and is produ-

FR® OO403EY4I5 YIS ced and organised by a larger production team in cooperation
with singuhr - hoergalerie berlin and several other partners.

direction

Carsten Stabenow [garage] Tickets

programme and production team Festival Pass:sa /ym Eurn

Anke Eckardt, Derek Holzer, Day Pass:i1a /1@ Eurn

Anne Kockelkorn, Gesine Pagels, Single Ticket [1 block]l: 5 /gy Euro [normal /reduced]

Carsten Seiffarth, Carsten Stabenow, The festival passis ualid for all events except the work-

Florian Wachinger, Doris Kleilein shops and the exhibitions of singuhr - hoergalerie. The

intern production singuhr-salon, sound-space-architecture [m2.o7.08] has

Susanne Bernstein free admission; for the following concert *Hometown™ sin-

technical realisation and support gle ticket prices are applied.

Robert Dahlke, Uiktor Dovhalyuk,
dens Alexander Ewaldt, Rex loswie, Manythanks to
Christian Malejka, Benjamin Schalike, Or. Eugen Blume [Hamburger Bahnhof - Museum fiir Cegen-

Oliver Stabenour wart], Herr Clemens [RIaffline Immohilien CmbH], Uranigue
editors Tuned City reader Faucheur [atelier le balto], Claudia Fischer + Manuel Czech
Daoris Kleilein, Anne Kockelkorn, [Oie Remise], Monika Fritsch [Haupstatdkulturfonds], Ineo
Lesine Pagels, Carsten Stabenouwr Frahlich, Rira Gee [Echoo Ronferena Dolmetschend, Christine
Tuned City [ROOK books aomB] Cerkrath [Alexal, Susanne Graef [Reshet Ceschaftsfihrunes
ISBMN gpB-3037445-36-6 CmbH & Co. Rundfunk-2entrum Berlin RG], Gregor Haota,
volunteers ifau, Aneela Rowalewski [primeline print], Michael Miersch
Nicolas Aracena, Alicia Areiielles, [Pfeffwerk Stadtkultur eCmbH], Torsten Oetken, Jan Aohlf

Servando Barreiro, Marta Blazanouic, [general publicl, Ines Audolph [te-architekten], Daniela Seel
Jasmine Guffond, Somaya Langley, [kook books], Prof. Holger Schulze [Sound Studies UdR Ber-
Him Laues, Mariya Ocher, Manami Na- lin], Joachim Schulta [TU Berlin], Guillaume Siffert [Staalp-
gahari, Kari Rittenbach, Maria, Katie  laat Store | Le Petit Mignon], Phillip Sinderhauf [seruve-u],

Sharrow-RAeabe, Thijs Menting Jean Saymcaak [Studio Pyl, Carsten Thiemann [OB Station
desien print and weh B Seruice AG], Michael Weinholzer, Dominique 2uschelag,
Michael Rudolph, Andreas Tapfer and many more generous helpers, supporters, partners, all
wuww.milchhof.net the participants and the whaole team ...

press

Autopilot Publicity
[Guido Moehius, Tim Tetaner]
TEL BEyg3oagamalf

guido@autopilotmusic.com
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